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1. Ilesin ocBOEHMA TUCHUTIINHBI

Kypc «KpeatnBHOE NMCHbMO Ha OCHOBHOM HHOCTPAHHOM SI3bIKE» HMMEET CBOEH LEINbIO
pa3BUTHE y CTYAACHTOB YMEHUI U HaBBIKOB TBOPYECKON MHOS3BIYHON TUCbMEHHOU PEYH.
3anauy JUCIUIUIMHBIL

— ofecrieyeHre MOHMMAaHUS CHENM(DUKH PA3TUYHBIX >KaHPOB TBOPUYECKHX MHUCHMEHHBIX
pabor;

— oOy4yeHune OOmMKM 3HAaHUSIM O CHoco0ax JOCTIKEHHS €IUHCTBA M CTPYKTYPHOM
LIEJIOCTHOCTH TEKCTa, O IPUEMax U METoJaX, HCIOIb3YEMbIX B JIMTEPATYPHOM
TBOPYECTBE;

— o00ydeHre HaBblKaM OTOOpa W MCIIOJIb30BAHMSI SI3BIKOBBIX M XYHOXKECTBEHHBIX CPEJCTB,
obecreunBaronux TpedyeMblid YypOBEeHb TBOPUYECKUX MUCHbMEHHBIX padOT U HEOOX0IUMOE
XYZ0’KECTBEHHOE BO3/ICHCTBUE Ha MPEAINOIAraeMylo YUTaTEIbCKYIO ayJUTOPHIO;

— pa3BUTHE HABBIKOB PEJAKTHUPOBAHUS M CaMOPEIAKTUPOBAHUS TBOPYECKUX MHCbMEHHBIX
paboT Ha UHOCTPAHHOM SI3BIKE.

Kypc unraercs Ha aHTTIMHACKOM SI3BIKE.

2. MecTO THCHMIIMHBI B CTPYKTYpe 00pa30BaTeIbHOIM MPOrpaMMbl

JlaHHast TUCIMIUIMHA OTHOCUTCS K 4acTU 00pa3oBaTeIbHOM MporpaMMel, GopMupyeMoit
y4acTHUKaMH 00pa3oBaTenbHbIX OTHOWIeHUH. llpenmiecTByromumu Kypcamu, Ha KOTOPBIX
HEMOCPEJCTBEHHO Oa3upyeTcsl MUCHMIUINHA, ABISIOTCA NUCUHUIUIMHBI «Dunosorus B cucreme
COBPEMEHHOTO0 TYMaHHMTApHOTO 3HaHUA», «[IpakTUKyM 1O KyabType peueBOro oOLIeHHs Ha
MHOCTPAaHHOM SI3BIKEY.

[lomydeHHble B Kypce 3HaHMs HEOOXOOUMBI Ul  H3YYEHHs] IOCJIEAYIOIIUX
(GWI0NOTUYECKUX U JIMHTBUCTHUYECKMX AWCLUIUINH, TakuxX Kak: «COBpEeMEHHas aHIJIOSI3bIYHas
auTeparypa», «AKaJeMHUYecKoe M JleloBoe  OOIIeHHe Ha  HMHOCTPAaHHOM  SI3BIKEY,
«AKaJeMHUYeCcKOe TUCbMOY, «DPuitosiorndeckas paboTa ¢ TEKCTOM» U IpyTHe.

3. [Inanupyemble  pe3yabTarTbl O00y4YeHHsI 1O  JMCUHUILJIMHE, COOTHECEHHbIe €
IUIAHMPYEeMbIMH Pe3yJIbTATAMH 0CBOEHHUSI 00pa30BaTeIbHON MPOrpPaMMbl

[Ipouecc u3yueHUs AMCLUUILUIMHBI HampaBlieH HAa (QOpPMHUpPOBAHHUE CIEAYIOUIMX AJIEMEHTOB
kommneTeHui B cootBercTBHM ¢ ®PI'OC BO, OIl BO u mnpuobOpereHus CleIyrOIIMX 3HAHHUH,
YMEHMI, HAaBBIKOB U (WJIM) OTIbITA IS TEIILHOCTH:
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Conepxxanue pa3iei0B M CHUIITHHBI
1) TeXHHKHM HANKMCAHHUS XY/I0KECTBEHHOM MPO3bI

[TonsaTre TBOpUYECKOM MUChMEHHOM peun. JKaHpbl TBOPUECKOUN MHUCHhbMEHHOM padOTHI.
CpenctBa JOCTHXKEHHS CBSI3HOCTH IUCHBMEHHOW peyH, €€ JIOTMYEecKash OpraHu3aiusl.
Oco0OeHHOCTH H3JI0KEHHsSI COOBITUN, XPOHOJIOTHYECKHH U JIOTHYECKUH TMOPSA0K
noBecTBoBaHus. KomnosunmonHas ¢opma pacckaza. TexHuka miaHHpOBaHHUS paccKasa.
MHuoroo0pa3ue acekToB KomMmno3uiuu. «CHIIbHBIe» MO3UIUU TeKcTa. B3aumoneicTBue
TEKCTyaJlbHOM U MpeAMETHON KoMMo3uInu. «Touka 3peHusD» KaKk MHCTPYMEHT aHaln3a
koMmo3uiuu. CrucrtemMa KOMIO3UIMOHHBIX (GOpM B peun; npobdiaema eInHCTBA 3TUX Gopm
U cnocoObl ero npocTwkeHus. lloBecTBoBaHWE, OMUCAHHE, PACCY)KICHHE B PALY
KOMITO3UITMOHHBIX (hopM. Pasnuynbie TUbI mocTpoeHus Tekcta. [lonstue ab3ama. Tumsl
ab3alleB M TPUHLUIBI WX BhIWICHeHHs. [IpakThka HamucaHus, peNaKTUPOBAHUS U
KOMMEHTHPOBAHHUS TBOPUYECKUX MUCEMEHHBIX paboT (TIpo3a).

Co31aHue MO3THYECKOr0 MPON3BeIeHUs

OcobenHocTu (HOPMBI 1 CTPYKTYPHI TOITUYECKOTO MPOoU3BeAeHMsI. JKaHpbl aHTTUHCKON U
amepukaHcko mo’3uu. [IpakTuka HamucaHWsl, pPeJaKTUPOBAHHUS U KOMMEHTHPOBAHUS
MOATUYECKUX MPOU3BEACHUIN HA aHTJIUHUCKOM S3BIKE.

TexXHUMKH HATUCAHUS I[yﬁJII/II[I/ICTI/I'-IeCKOFO TEKCTA




OcoOeHHOCTH — MYOJIMIMCTHYECKOTO  CTWISA:  MOPQOJOTrHs, JIEKCUKa, CHHTAKCHC.
OMOLMOHATBHOCTh U OLEHOYHOCTh KAaK OCHOBHBIC XapaKTEPUCTUKHU CTHIS. DyHKIUU
cruns (uHpopMaTuBHAS U Bo3neicTByromas). Co3naHue MmyONUIMCTHYECKOTO TEKCTa:
penopTax, o4epkK, mpoOIeMHAs CTAThS.

5. O0pa3oBare/ibHbIE TEXHOJIOTHH, B TOM 4YHMCJIe TEXHOJOITHMH 3J1eKTPOHHOr0 00y4eHHS M
AUCTAHIMOHHBbIE O00pa3oBaTe/IbHbIe TEXHOJOIHHM, MCIOJb3yeMble IPH OCYHIECTBJICHHHU
00pa30BaTeIbHOIO NPOLECCa 110 JUCHUIIMHE

IIpakTHyeckoe 3aHsiTHEe — 3aHATHE, TIOCBALEHHOE OCBOCHHIO KOHKPETHBIX YMEHUH U
HaBBIKOB W 3aKPEIUICHUIO TIOJYYEHHBIX IpU OOBSICHEHWU 3HAHUN 1O MPEIJIOKEHHOMY
AITOPUTMY.

Koncynbraumm — BUA Y4eOHBIX 3aHATHM, SBJSIIOIIMKICAS OTHOM M3 (QOPM KOHTPOJIS
CaMOCTOSITENIbHOM  paboThl  CTyAeHTOB. Ha KOHCynapTalMsX 1O Mpock0e  CTYJIEHTOB
paccMmarpuBaroTcs HauOoJiee CIOXKHBIE MOMEHTBI INPU OCBOECHHMM MaTepuana JUCLHUILIUHBL,
[IpernojaBaTeslb OTBEYAET Ha BOIPOCHI CTYAEHTOB, KOTOpblE BO3HUKAIOT y HUX B IIpoliecce
CaMOCTOSITENIbHOM pabOTHI.

Kpome Toro, B umcino ¢opm pabOThl CO CTyI€HTaMH BXOJWT: paboTa B OMOIHOTEKE,
paboTa ¢ nmpogeccuOHANbHBIMU 3JIEKTPOHHBIMU PECYPCAMU Ha Pa3HBIX SI3bIKAX.

6. [lepeyensb JIMIEH3MOHHOTO W (WJH) CBOOOJAHO PACIPOCTPAHSIEMOI0 NPOrPAMMHOIO
olecreyeHns, HCNOJb3yeMOr0 IPH OCYLIeCTBJIEHUM O00pPa30BaTeJLHOIO Ipolecca Mo
JUCHUIIJINHE

B nporuecce ocymiectieHust 00pa3oBaTEIbHOTO Ipoliecca M0 AUCHUILINHE UCIOJIb3YIOTCS:
s GOPMHUPOBAHMUA MAaTEPUANIOB JUIl TEKYIIEro KOHTPOJS YCIIEBAEMOCTH M IPOBEICHMS
IIPOMEXKXYTOUHOM aTTecTanuu, Ui GOPMHUPOBAHUST METOAUUYECKHX MAaTEpUAJIOB 10 JUCLUIUIMHE:
nporpammbel Microsoft Office; Adobe Acrobat Reader.

7. IlepeyeHb CcOBpeMeHHBIX NPodecCHOHAJBHBIX 0a3 JaHHBIX H HH(OPMALMOHHBIX
CIIPABOYHBIX CHCTEM, HCIOJIb3YeMbIX TPH OCYIIEeCTBJIEHHH 00Pa30BaTeIbHOI0 MpoIecca 1mno
AUCHHITHHE

B mpormecce ocymectBieHHs ~00pa3oBaTENBHOrO — IMpolecca IO JUCIHILIMHE
UCTIOJIb3YIOTCS:

1. Dnexrponnsie katamord Hb SApI'Y (http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php )

2. JInunsiii kadbuner (http://lib.uniyar.ac.ru/opac/bk_login.php )

3. DnekTpoHHas 6ubnroTeka yueOHbIX MaTepuanoB SApl'yY

(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php )

4. DnekTpoHHO-OMOMHOTeuHast cuctema «HOpaiit» (www. https://urait.ru/)

5. Hayunas anekrponnas oubmmoreka «eLIBRARY .ru» - http://elibrary.ru (cBoGomHbIi

JIOCTYII)

8. IlepeyeHb OCHOBHOII ¥ [JONMOJHUTEIbHOH Y4YeOHOH JMTepaTypbl, pPecypcoB
HH(POPMAIIHOHHO-TEJIEKOMMYHUKANMOHHOH ceTH «HMHTepHer» (IIpM HEOOXOAMMOCTH),
PeKOMEHyeMbIX VISl OCBOCHUS U CHUIIIHHBI

a) OcHoBHas JIMTEpaTypa:

1. Mensiino, B. B. Akagemuueckoe nucemo. Jlekcuka. Developing Academic Literacy : yuebHoe
nocobue s By30B / B. B. Mensiino, H. A. Tynsxosa, C. B. UyMHIKUH. — 2-€ U31., UCHpP. U
non. — Mocksa : UznatensctBo FOpaiit, 2022. — 240 c. — (Bricmiee oopazoBanne). — ISBN
978-5-534-01656-7. — Texkcr : anexkrponnsiii / OOpa3oBaTenbHas miatdopma FOpaiiT [caift].
— URL: https://urait.ru/bcode/491693
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2. Tony6, . b. JlutepaTypHoe peJakTHpOBaHHE : y4eOHHK M MpPaKTUKyM ais By3oB / U. b.
l'ony6. — 2-e usn., ucnp. u gon. — Mocksa : UsnatensctBo HOpaiit, 2023. — 397 ¢. —
(Beicmiee obpazoBanme). — ISBN 978-5-534-06578-7. — Tekct : 2yeKTpOHHBIH //
Oo6pazoBarenbHas miargpopma FOpaiir [caiit]. — URL: https://urait.ru/bcode/511588

0) JonosiHuTe/IbHAS JIUTEPATypa:
1. Aurmmiickuid s3pIK Ul akageMudeckux meneil. English for Academic Purposes : ydueOHoe
nocobue it By30B / T. A. bapanosckas, A. B. 3axaposa, T. b. I[locnenosa, 0. A. CyBoposa ;

noxa pexakmuert T. A. bapaHoBckoi. — 2-¢ u3j., nepepad. u gorm. — Mocksa : M3aareiascTBo
Opaiit, 2022. — 220 ¢. — (Bricmee o6pazosanue). — ISBN 978-5-534-13839-9. — Teker
amekTpoHHBId  //  OOpasoBarenpHas  twiatgpopma  FOpaiit  [caiit]. —  URL:

https://urait.ru/bcode/489787

2. Koporkuna, U. b. Akamemuueckoe MHCHMO: MPOIECC, MPOAYKT M TMpakTUKa : ydeOHOe
nocobue st By3oB / M. b. Kopotkuna. — Mocksa : U3natensctBo FOpaiit, 2022. — 295 ¢. —
(Beicee oOpazoBanme). — ISBN 978-5-534-00415-1. — TekcT : 5J€KTpOHHBIA //
OopazoBarenbHas wiathopma IOpaiit [caiit]. — URL: https://urait.ru/bcode/489482

9. MarepunajbHO-TeXHHYecKasi  0a3a, HeoOXoauMMasi  UIA OCylIeCTBJICHHUS
00pa30BaTeIbHOIO NPoOLecca 10 JMCHUIIMHE

MarepuanpHO-TeXHUYECKass 0a3a, HEOOXOaUMast T OCYIIECTBICHUS 00pa30BaTEIHLHOTO
Tporecca 1o JUCIHUILINHE BKITFOYAeT B CBOM COCTaB CIICIIHATBHBIC TIOMEIICHHS:

'y‘-Ie6HBIe aYJII/ITOpI/II/I JJIA HpOBeI[eHI/ISI SaHHTI/Iﬁ JICKOUOHHOTO THUIIA U HpaKTI/I‘-IeCKI/IX SaHHTI/Iﬁ
(ceMuHapoB);

- yaeOHbIC ayIUTOPHUH IS TPOBEICHUS TPYIIOBBIX U WHIUBUAYATBHBIX KOHCYIbTAIHH,

- yaeOHBIC ayTUTOPHH IS TPOBEICHUS TEKYIIIETO KOHTPOJIS ¥ IIPOMEKYTOYHON aTTECTALNH;

- IIOMEIICHHS JUTSI CAaMOCTOSTEIbHON pabOTHI;

- TMOMEIIEHHUS I XPAaHCHUS W MPOQPHIAKTHYSCKOTO0 OOCITYKMBAHUS TEXHUYCCKHX CPEJICTB
00y4eHHsI.

CrienpaibHble TIOMEIICHUS YKOMIUICKTOBAHBI CPEJACTBAMH OOYYCHHS, CIY)KANIUMU IS
MpeJICTaBJICHHs YueOHOM HH(pOPMAIIHH.

JUis ~ mpoBeneHWs ~— 3aHATHHW  JIGKIIMOHHOTO  THIIA  MpeIjaralorcs  HabOophbI
JEMOHCTPAIIMOHHOTO  000PYIOBaHUsA M  y4eOHO-HAIJBIIHBIX TMOCOOWMH, XpaHSIIHeCs Ha
JIEKTPOHHBIX HOCUTEIAX U 00CCIICUNBAIONINE TEMAaTHICCKHE MILTIOCTPALIMK, COOTBETCTBYIOIIHE
pabo4uM MmporpaMmam JTUCIUTLINH.

[TomereHus it CaMOCTOSITENILHON pabOThl OOYYArOIIUXCSl OCHAIICHBI KOMIBIOTEPHON
TEXHUKOM C BO3MOXHOCTBhIO NOJKIIOUCHHsS K ceTn «MHTepHeT» u olecreyeHueM JocTyna B
ANIEKTPOHHYIO0 HH(POPMAIIMOHHO-00pa30BaTEIbHYIO CPEIly OpraHU3aIlNH.

Ywucao mocajouHbIX MECT B JICKIIHOHHOW ayJquTOpUU OOJIbIle OO PaBHO CIIUCOYHOMY
COCTaBy MOTOKA, a B ayJJUTOPHUHU ISl IPAKTUICCKUX 3aHATUH (CEMUHAPOB) — OOJIbIIIE OO paBHO
MOJIOBHHE CITMCOYHOTO COCTaBa IPYIIIbI 00YYaIOITUXCS.

ABTOP(BI) :

JlotieHT Kadeapbl HHOCTPAHHBIX
S3BIKOB TYMaHUTApHBIX (DaKyJIbTETOB, K.().H. Wsoitnosa H.1O.
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IIpunoxxenne Nel k padoueil mporpaMme AUCHHMIIIMHBI
«KpeaTuBHOE IHCbMO HA OCHOBHOM HHOCTPAHHOM SI3bIKE»

DoHJI OLIEHOYHBIX cpeacre
AJIS MPOBEACHUS TEKYHIEIro KOHTPOJIA YCII€EBAEMOCTH
H HpOMe)l(yTO'lHOﬁ aTTeCTallu CTYACHTOB
mo JTMCHUIIJIMHE

1. KoHTpoJibHBIE 32IaHUS M HHBIE MAaTePHATbI,
HCIOJIb3yeMble B Mpoliecce TeKYero KOHTPOJIsA YCneBaeMOCTH
(nposepra cpopmuposannocmu OIIK-3 unouxamop U-OI1K-3.2;

TTK-6 unouxamop U-I1K-6_1)

Tema 1
Writing Creative Prose

3agaHus 1J151 CAMOCTOATEILHOM padoThI
3ananme 1

Given below are a few excerpts of writing. Answer the following, based on your reading.

(a) What form of writing is it? (An article, essay, story, poem, report etc.)

(b) What is the main thought in each?

(c) What are the ways in which the main idea has been expanded?

(d) Which place and age/time does the writing belong to? Pick the words that indicate its
location, time and place.

(e) Pick the unusual expressions and comment on their use in the writing.

(f) Identify the words or sentences that can easily be discarded without affecting the meaning.

Excerpt 1

All-Round Show

New Delhi : Varun Sood and Neeraj Bansal captured three wickets apiece to guide West Delhi
Academy to a thrilling four-run victory over Delhi Blues in the pre-quarterfinals of the eighth
Shakuntala Dogra memorial cricket tournament at the Chilla Sports Complex here.

The scores: West Delhi Academy 240 for eight in 45 overs (Sagar Dhaiya 55, Varun Sood 50)
beat Delhi Blues 236 for six in 45 overs (Gaurav Upadhyay 77, Shubhankar 49).

Excerpt 2

What affordable housing takes

It will take extraordinary political commitment and liberal public funding during the 11th Plan
for affordable housing to become a credible goal. The National Urban Housing and Habitat
Policy of the United Progressive Alliance government seek to make access to housing, long
acknowledged as a fundamental right, a reality for all. The task is staggering even if we go by
conservative estimates. The housing shortage to be met during the Plan is 26.53 million units,
which include the backlog from the 10th Plan. If the existing stock of poor quality dwellings and
the growing urbanization-driven demand are taken into account, the real deficit will be even
higher.

By way of initiatives to improve housing supply, the new housing and habitat policy suggests
repealing land ceiling Acts, amending rent Acts, relaxing building rules like the floor area ratio,
and promoting integrated townships. The first two initiatives are carry-forwards from earlier
policies and the rest will deliver only when subsidies are directed towards the target groups and
realized. A functional new rent Act to protect the interests of landlord and tenant alike is



overdue. But this alone will not be enough. As UN-HABITAT studies recommend, rental
housing is one of the essential housing options and needs to be further explored through creative
financial schemes. The policy encourages private sector participation in housing for the needy.
This will be productive if there is an efficient regulatory framework that assures sufficient
delivery of affordable housing. In the main, the housing policy must recognize that the real
challenge in urban housing concerns the economically weaker sections who have no bankable
assets and look up to the state for meeting their basic needs. Without fundamental and deep-
going reform, the housing policy is unlikely to make any major impact. The housing deficit has
led to a quarter of the country's urban population living in some of the worst slums found
anywhere in the world, insecure and perpetually in conflict with the more affluent and the state.
The remedy lies in creating more public housing and expanding common spaces.

Excerpt 3

Wanda Petronski was not in her seat. But nobody, not even Peggy and Madeline, the girls who
started all the fun, noticed her absence. Usually Wanda sat in the seat next to the last seat in the
last row in Room Thirteen. She sat in the corner of the room where the rough boys who did not
make good marks sat, scuffling of feet, most roars of laughter when anything funny was said,
and most mud and dirt on the floor.

Wanda did not sit there because she was rough and noisy. On the contrary, she was very quiet
and rarely said anything at all. And nobody had ever heard her laugh out loud. Sometimes she
twisted her mouth into a crooked sort of smile, but that was all.

Nobody knew exactly why Wanda sat in that seat, unless it was because she came all the way
from Bogging Heights and her feet were usually caked with dry mud. But no one really thought
much about Wanda Petronski.

Excerpt 4

Electronics is one of the most important sciences today. What is meant by electronics? To
understand this science, we should know what happens inside a wire when electric current flows
through it. When potential difference is maintained between the ends of a wire, some of the
electrons are pushed from one end of the wire towards another end. It is not the electron but the
energy associated with it which moves from one end of the wire to another and constitutes
current. This stream of electrons works electric devices, such as heaters and light.

Excerpt 5

Elizabeth's impatience to acquaint Jane with what had happened could no longer be overcome;
and at length resolving to suppress every particular in which her sister was concerned, and
preparing her to be surprised, she related to her the next morning the chief of the scene between
Mr. Darcy and herself.

Miss Bennet's astonishment was soon lessened by the strong sisterly partiality which made any
admiration of Elizabeth appear perfectly natural;, and all surprise was shortly lost in other
feelings. She was sorry that Mr. Darcy should have delivered his sentiments in a manner so little
suited to recommend them; but still more was she grieved for the unhappiness which her sister's
refusal had given him.

'His being so sure of succeeding, was wrong', said she; ‘and certainly ought not to have appeared;
but consider how much it must increase his disappointment.’ 'Indeed’, replied Elizabeth, 'l am
heartily sorry for him; but he has other feelings which will probably soon drive away his regard
for me. You do not blame me, however, for refusing him?

3amanue 2

Based on your understanding of effective writing, tick the statements which are apt.



a) The experience presented in the writing may be real or imaginary.

b) All writing is based on a thought, an idea, an opinion or an experience.
c) The content of writing can comprise opinion or experience of the writer.
d) The form of writing has scope for the writer's creativity.

e) Not much structuring is required, once the form has been identified.

) One needs to use words with precision and economy.

Things that must be avoided by a Writer

Verbosity: Using more words than are necessary to express an idea.

Repetition: Repeating an idea in different words.

Pedantry: using high sounding, difficult and obscure words instead of simple short ones.
Periphrasis orr Circumlocution: Using a roundabout way of saying a simple thing.

Archaic Words: Use of outdated words and phrases.

Colloquialisms: Words or expressions used in familiar conversation such as 'tis, bike, phone.
Slang: Specific colloquialisms invented for humour and vividness in expressions such as cool
dude, damn.

Mixed Metaphors: Comparing a thing to two or more things.

Words which do not convey a precise meaning such as good, awfully.

3aganmne 3

Rewrite the given sentences after identifying the errors:

a) The grand opulence around us was seen to be believed.

b) The papers were attached together before submitting.

c) The elevator ascended up as he pressed down the button to the fourth floor.
d) The class was united together splendidly.

e) How many times do | need to repeat again for you to understand?

f) The wedding ceremony transpired after the pyrotechnic display was over.

3amanue 4
Discuss the following creative writing ideas with your partner(s):

1. Let it flow. A story or book has little to do with the intellect or language when we first begin.
Best ideas usually emerge as a spark or image. Like dreams, they will make little sense. Follow
them without questions, they will hold the key to the creative unconscious.

2. Creativity is cyclical. You cannot and will not be creative all the time. What is full must empty
and what is empty will fill. Creative melody has its own internal rhythms. Lend ear to yours.

3. Criticism is the most dreaded enemy of creativity. Keep your work-in-progress to yourself and
don't share it at all with people who are critical or those whose opinions leave you vulnerable, no
matter how much you value them. Good critiquing should inspire you, not dampen your spirits.
4. Evoke your inner critic and listen to its voice. If he/she is not comfortable with a creative
endeavour review it. By becoming aware of the foul babble of your inner critic, you can see how
you can reflect upon your creative endeavour.

5. Being a creator is a perilous trade. Don't underestimate the tremendous emotional and psychic
risks the journey demands. Learn to push yourself even when you feel you can't pen even a
single word. Learn to challenge your limits.

6. Embrace failure with a smile. Keep in mind every successful creator has failed and faced
rejection many times before they became successful. Failure is the manure that nurtures the tree
of creativity. Failure doesn't mean you're wrong or your approach is wrong. It only means your
creativity has to face a challenge, which it needs to do successfully.



7. Enjoy writing trivia. Every successful writer writes hillocks of trivia. Give your work time to
percolate, before you brew it. Play games with your characters. For example, if you're writing
fiction and a character is sweet and loving and you're stuck, give the character mean and hateful
touch and enjoy the fun. Keep in mind that in the world of the imagination, anything can happen.
8. Nurture your creativity. It is as delicate as a budding flower. Let your creative thoughts dance
to the tune of imagination. Support this by doing what you like the best; listen to music that
makes you feel on top of the world. Go for a walk. Laugh with a friend, child or someone you
like the most. Creativity is about creating a feeling, a purpose, a passion, which is special.

9. Be ardently passionate. Creativity is all about being passionately in love with your ideas, your
thoughts.

10. Learn your craft by practising regularly. So write, write, and write! The more you write, the
more polished you will get. Strictly discipline yourself. Successful writers are disciplined
writers.

3ananme 5
Writing for the Portfolio

a) An archetypal exercise: Start your story with the line I recall (or I don't recall), and write for
twenty minutes.

b) Pick a scene from a story of your choice and rewrite it from a different perspective (i.e.,
rewrite a scene from a different character's point-of-view, or from the same character's, but using
first person instead of third).

c) Write a story from the point-of-view of an inanimate object (for example, a table).

d) Begin a story with the last line, and write backward (end with the first line). Read it backward,
and then read it forward.

e) Have each member of your family (or friends group), suggest a word (such as an item,
character, or event), then write a story using all of the words suggested.

f) Divide a piece of paper down the middle. On the left side, write about nine nouns (not
necessarily related to one another). On the right, write about nine words related to one certain
occupation of your choice. Then draw lines from one column to the next, connecting one noun
with one word from the right column. Choose one of these paired off words and write a short
story using them.

g) Create a character by starting with just a name. Add details until that character gets placed
into a plot.

h) Take an ordinary snippet of a memory, maybe from childhood, and embellish it, disguise it,
turn it into a "new" recollection.

i) If you go to a cafe or restaurant, then choose a person or people from another table and think
of a story surrounding their reason for being there. It is interesting because one observes the tiny
details (such as the way people are interacting, clothes, manner, etc.) and uses them to add truth
to a story.

j) Imagine the perfect writing situation for you and describe it in as much detail as possible.
Where is it? What time of day? What sounds do you hear? What objects surround you? What are
you using to write? What can you see when you look up from your writing? How do you feel?
Try to explain why this situation would be so comforting and productive for you.

k) Imagine that a film producer is making your story into a movie. Write about the changes he or
she might make to your "plot," the actors who would play key roles, and the reviews that the
movie might receive.

I) Write about your story in a letter to a family member or friend. Start with, "I have to write this
story about X and here's what I'm thinking right now ..." Explaining your ideas to a friendly
person is often a helpful strategy for clarifying those ideas for yourself.



m) Shifts in Perspective: Write about a past family gathering, the most embarrassing thing that
ever happened in your school, the best teacher you ever had, the time you learned to do
something important (swim, ride a bike, use a computer), or the biggest event you ever attended.
Write the story in as much detail as possible, explaining what you saw, what you did, and how
you felt. Then rewrite the same story from the perspective of someone else - a relative, a fellow
student, another participant, a passer-by, etc.

n) Genre Changes: Write out your favourite joke (or fairy tale or poem). Then rewrite that
narrative as a tragedy, as a limerick, as a haiku, as a serious academic essay, as a breaking news
story, or as the script for a music video.

0) Open the dictionary and pick five words at random. Write a story that incorporates all five
words.

Tema 2
Writing Poetry

3agaHus 1J151 CAMOCTOATEILHOM padoThI

3ananue 1
Select a piece of poetry and prepare its analysis.
1. Print out the poem. Most poems can be found online. If you have a book you’re allowed
to write in, then write in it.

2. Annotate the poem using the following steps:
= identify the rhyme scheme
= identify the meter and any examples of straying from the meter
= if the poem is difficult, summarize each stanza
= circle important words, ambiguous words, and words you need to look up
= circle examples of figurative language
= Write questions
= write down insights.

3. Draw conclusions based on the information you gathered while annotating.

4. Write the poem analysis. The following steps are for how to write a paragraph analysis:
= The topic sentence should state the poem’s theme (one that may not be so

obvious).
= The examples, facts, citations from the poem you’re analyzing should support
your topic sentence.

= Provide analysis explaining how your facts support your topic sentence.

5. Be ready to hand it in/ present it in class.

3aganue 2

Take an existing poem, either one of your own or a favored/unfavored poet (your choice), and
make two copies of the poem. For the first copy; cut the poem into strips of single lines.
Examine (critique) each line for its own strength or weakness. Ask yourself if the line actually
says something deliberate or if it is just filler. Identify those lines that have substance. Play with
the placement of each line, switch them around. Make a pile of the weak lines and a pile of the
strong lines. Toss the weak ones. For the second copy, cut the poem into single words, evaluate
each word on it’s own. Eliminate any words that are not provocative or meaningful. Take each


https://www.brighthubeducation.com/high-school-english-lessons/29131-how-to-annotate-a-poem-class-discussion/

word and write a new single line on a strip of paper. After you have a new line for each word,
play around with arranging them together.

3aganmne 3

Below are the opening lines from some short stories and novels. Pick one that interests you and
see what kind of poem it generates:

o Come into my cell. Make yourself at home.

o Night fell. The darkness was thin, like some sleazy dress that has been worn and worn.

e There is an evil moment on awakening when all things seem to pause.

e It was a pleasure to burn. It was a special pleasure to see things eaten, to see things

blackened and changed.

e “Notice the sensuous curve of the breast.”

e God help me.

e She lay in the dark and cried.

e The big house was still, almost empty.

Tema 3
Writing Articles

3ajaHus JJ151 CAaMOCTOATEILHOM padoThI
3aganue 1

You have been given some extracts from newspapers and magazine articles. Read them carefully
and on the basis of your understanding of the basic difference between a newspaper article and a
magazine article, decide which extracts are more suitable for a newspaper and which ones are
more likely to be a part of a magazine article. Give reasons for your choice.

Now, read the following sentences and decide whether the language used in them is more suited
to reporting facts 'F' or expressing opinions 'O":

i) Anup Sridhar continued with his devastating form to stun World No. 16 Mohd. Hafiz B.
Hashim of Malaysia and make it to the men's singles quarter finals of the World Badminton
Championship here today.

i) The U.S. Government has ruled out re-negotiation of the civil nuclear deal with India amid
demands that the agreement be worked out fresh.

iii) It was a power dinner. But it was soon to become a power - hungry one. Early September,
Agriculture Minister hosted a dinner in honour of the Chairman of a Software company during
his ninth visit to India ..... Surprisingly, the young Indian parliamentarians had only one request
for the Chairman. No, they did not want him to set up its next microprocessor factory in India on
their constituency; they wanted the global chip giant to initiate its next social sector project in
their area.



iv) Global prices of wheat are currently ruling at a 10 year high and have more than doubled in
the past 18 months. Indian wheat is available from farmers and traders at a rate that is almost 40
percent cheaper. Despite this differential, the government is more keen to import wheat to boost
its existing buffer stocks to an 'adequate level'. It seems like an age - old case of policy
mismanagement and myopic mindset that invariably grips the authorities when it comes to food
grain procurement.

Now, read the extracts carefully and pick out key words / expressions that helped you in making
your choice.

3amanue 2

Given below is article with jumbled paragraphs. Read the paragraphs carefully and indicate their
correct order:

Dr. Sethi, inventor of Jaipur Foot, dies

a. Dr. Sethi first thought of the idea of working on the artificial limb mechanism in 1965,when
he was prescribing solid-ankle-cushion heel (SACH) feet to people with amputated lower limbs
in Jaipur. He would ask users, in casual encounters outside the hospital setting, how satisfied
they were with their new feet and found that many of them had returned to using crutches.

b. These devices have two other features that led to their popularity. First, they can be made
easily by local artisans and with local materials. Therefore once the design is known, they can be
produced anywhere, Second, Dr. Sethi's team did not patent the designs, making them available
free of charge and thus reducing the cost to users. As a result, the devices have proved useful not
only in the ESCAP region, but also in Africa, and Latin America

c. Born on November 23, 1927 at Agra who went on to win the Padmashree, Dr. Sethi got his
FRCS degree from Edinburgh in England in 1954 and invented the Jaipur Foot in 1968. He
practiced in Sawai Man Singh Hospital and established a rehabilitation research centre.

d. He was 80 and is survived by his wife Sulochana, son and three daughters. He was cremated
in a local burial ground where a large number of people attended the funeral procession.

e. Former Vice-President, Governor and Chief Minister Raje have expressed grief on the demise
of Dr. Sethi who had brought fame to Rajasthan as well as the country. The Vice President said
"Dr. Sethi proved the 'mesiah’ of handicaps who became self-dependent and started walking after
the invention of Jaipur Foot by him."”

f. The production team had not realized that the SACH foot, intended to be worn with shoes and
for sitting in chairs, was not suitable for Indians who walked bare feet and sat on the floor. By
1970, with the help of his team members, Dr. Sethi had come up with the new designs, which
have since been known as the Jaipur Foot.

g. Magsaysay Winner and inventor of the Jaipur prosthesis ‘Jaipur Foot', an artificial limb used
all over the world for the physically challenged, Dr. P.K. Sethi died of a cardiac arrest at a
private hospital on Saturday.

3apanme 3
Follow the steps given below and use a photograph prompt to write an article:
1. Either choose an image from this selection of photograph writing prompts, or use a picture

brought by your fellow-student (the point is not planning ahead).
2. Spend ten to fifteen minutes free writing on the photograph.



3. Choose some aspect of your free writing exercise as a starting point for an article. The story
does not necessarily have to explain the picture, so long as the picture has in some way inspired
the resulting work.

4. Share the stories (either that day or the next time the class meets, depending on how much
time you have) alongside the pictures, explaining, when necessary, how the picture resulted in
the work.

Kpurtepuu onenuBanus (popM TeKylero KOHTpPOJIs ycreBaeMocTH
Kpurepuu ounenku 3axanus

OtamnyHo: 3aiaHue BBINOJHEHO BEPHO M B MOJIHOM oObeme. [IposBiieH TBOpUYECKUH MOIXO.
dopmanbHas M COJEp)KaTesbHAs COCTaBJISIONINE TOJHOCTHIO COOTBETCTBYIOT IOCTaBJICHHOMN
3amaye. Mcnosib30BaHBI  aNeKBAaTHbIE  JIEKCHMYECKHME U CHHTAaKCHYECKHE  CpEeJCTBa,
XapaKTEPHU3YIONINE XYI0KECTBEHHBIN/TyOTUITUCTUIECKAN CTHIIb MUChbMEHHOM peun. CTyIeHT He
JOTTYCTUJI CEPhE3HBIX IPAMMATUYECKUX WU opdorpaduueckux omuook (o1 0 10 2 ommnbdoK).

Xopomo: 3anaHue BHIIIOJHEHO BEPHO M B MOJHOM O0O0BEME, MPOSBIEH TBOPUECKUN IMOIXOI.
dopmanbpHas U COJIepKaTeNIbHAsl COCTABIIAIONINE COOTBETCTBYIOT IMOCTaBIECHHOM 3aiade. Moryt
ObITh €OUHUYHBIC HApYIICHHUS B BBHIOOpE JIEKCMUYECKMX M CHHTAKCMYECKUX CpPEJICTB, HE
MPEMSITCTBYIOIINE BBIMOJHEHUIO KOMMYHUKAaTUBHOW 3amauu. CTyneHT aonyctwia oT 3 nmo 4
rpaMMaTHYeCKuX Win opdorpadudeckux ommOok. Moryr ObITh HE3HAYUTEIIbHBIC HAPYIICHUS
JIOTUKU U3JI0KEHUSL.

YaoBieTBOpPUTENbHO: 3aJaHKe BBINOJHEHO HE B MOJIHOM oObeMe. Cnabo mposiBieH
TBOpueckuid moaxoxa. DopmanbHas U COJEp)KaTeNbHAas COCTABJSAIONIME HE TMOJHOCTHIO
COOTBETCTBYIOT IOCTAaBJICHHOW 3amadye. B HCHONB30BaHHBIX JHUHTBUCTHYECKUX CPEICTBAX
HaOMIOAIOTCS CTUJIMCTHYECKHE OTKIOHeHus. [lomymieHo oT 5 m0 7 rpaMmaTHU4YecKuX WIH
opdorpaduyeckux omudok. IMeroTcs HapylieHust IOTUKH U3JI0KEHUs, a03a1lHOTO JAeTIeHUsI.

HeyI[OBJIETBOPI/lTeJILHOZ 3a,Z[aHI/Ie HC BBIIIOJIHCHO HJIM BBIIIOJIHCHO HCEBCPHO. cDOI)M@.J'H:H@.SI u
COJACpKaTCIbHAsA COCTABJIAIOIIUC HE COOTBCTCTBYHOT MOCTaBJCHHOMN 3amaue. JIMHIBUCTHYECKHE
Cpe€acTtBa HEC OTBCYAIOT IMOCTaBJICHHOM 3aJa4dc. I[OHYH_IGHLI MHOT'OYHCJICHHBIC I'PAaMMAaTUYCCKUC U
op(borpa(bﬂqecm/le OIIINOKH. HapymeHa JIOT'MKa HU3JI0KCHHA, a6321].[HOC ACJICHUEC OTCYTCTBYCT.

Cnmcox BONpPoOCoB M (MJ1H) 3aJaHUH VIS IPOBECHUS NMPOMEKYTOYHOM ATTECTAUHI

Ha 3auere mnposepsiercst cdopmupoBanHocTs komreTeHuudt OIIK-3: CnocoOen Bianetsb
IIMPOKUM CHEKTPOM METOJIOB U MPHEMOB (PUIIOIOIMYECKOW pabOThl C pa3IMYHBIMU BHJIAMH
tekctoB (M-OIK-3.2 OcymiectBisier peaaktiupoBanue u mnpasky Tekcra) u [IK-6: CrocobGen
CO3/IaHUI0, PEAAKTHPOBAHUIO, pPe(EpPUPOBAHUIO CHUCTEMATU3UPOBAHUIO M TpaHCHOpMaLUu
(HarmpuMep, U3MEHEHUIO CTUJIS, JKaHpa, LEJIEBOM MPUHAATIEKHOCTH TEKCTa) BCEX THUIIOB TEKCTOB
ourmansHo-nenoBoro u mybmumucrtudeckoro cruis (M-IK-6_1 - Co3maer xauecTBEHHBIE
TEKCThI O(PUIIUATIBHO-ETIOBOTO U ITyOIUIIUCTHYECKOTO CTUIICH).

Onucanue npoueaypbl BLICTABJICHUA OCHKH



B 3aBucuMocTH OT ypoBHS CPOPMHUPOBAHHOCTH KAXKIOW KOMITETEHITUH TI0 OKOHYAHUH OCBOCHHUS
JUCLMIUIMHBI CTYJIEHTY BBICTABJISICTCS OLICHKA:

OneHka «3a4TE€HO» BBICTABISETCA CTYACHTY, y KOTOpOro (OopMHpYeMble AUCHUTUIMHON
anemenTsl komrerennuit OIIK-3 u [1K-6 chopmupoBanbl He HIDKE, YeM Ha IIOPOTOBOM yPOBHE.

OneHka «HE 3a4TE€HO» BBICTABISIETCA CTYICHTY, Y KOTOpOro (opmupyemble IUCLMILIMHON
anemenTsl komreTennuit OIIK-3 u [1K-6 chopmupoBanbl HHXKe, YeM Ha MOPOTOBOM YPOBHE.

TpebGoBanus k 3auerty

Ha 3auer crymeHT mnpencraBiseT NOpTHOINO, BKIIOYAONiee B ce0s BCE TBOPYECKHUE
MpakTU4YecKue paboTHl, BHIMOJHAEMBIE B TEUEHHE ceMecTpa. Bce paboThl NOMHKHBI OBITH
OIICHEHBI HE HIDKE YeM «YyJOBIIETBOPUTEIHHO» (CM. BBIIIE KPUTEPUH OICHKH 3amaHus). Ecim
Kakas-mubo paboTa He OblIa BBINOJIHEHA B CPOK (IO YBAXKUTEIBHON WM HEYBaKUTEJIbHOU
NpUYKHE), TUO00 MOTyYniIa HeyJOBIETBOPUTEIbHYIO OIICHKY, OHA JOJDKHA OBITH MPEICTaBIICHA /
3aHOBO IIPE/CTABJICHA Ha 3a4eTe.



Ipunioxenne Ne 2 k padoyeii nporpaMmme JuCUUIITHHBI
«KpeaTuBHOE IHCbMO HA OCHOBHOM HHOCTPAHHOM SI3bIKE»

MeToauuyeckue YKa3aHusd Jisl CTYACHTOB 110 OCBOCHUIO JUCHUIIJIMHBI

[Ipu ocBOEHUM AUCIUIUIMHBI TIOMUMO H3y4€HHUs MaTepuaia yueOHUKOB OOJIBIIYIO POJIb UTPAET
YMCHHUEC CTYACHTOB pa6OTaTB C HUCTOYHHKaAMHU I/IH(l)OpMaIII/II/I Ha aHIJIMHACKOM S3LIKE B CETHU
Wurteprer. PerymspHoe ucnonn3oBaHUEe pecypcoB HMHTepHETA W TEPUOAWYCCKUX H3TAHHMA
MTO3BOJIUT MOBBICUTH COOCTBEHHYIO SI3BIKOBYIO KYJIBTYPY.
Taxxe B mpouecce N3yuCHus JUCHUIIIMHBI, CTYACHT JOJI?KCH:
- OCYIIECTBJISTH CEPhE3HYI0, CHCTEMATHYECKYIO M YIIOPHYIO paboTy 10 OBJIAICHUIO
- 3HaHUAMH, YMCHUAMU N HABBIKAMHU, OKHUJAad YCII€Xa JIUIIb IIPH PETrYIAPHBIX 3aHATUAX
- IIOMHUTDH, YTO CaMOCTOATCIIbHAsA pa60Ta — HEOThEMIJIEMAA 4aCTh OCBOCHUS JUCHUIIIIMHBI,
0e3 KOoTOopoil ayauTopHas paboTa TOJ PYKOBOJICTBOM TMperojaBaTeliss OyaeT MeHee
3¢ deKTrBHA;
- MOCTOSHHO ITOIOJIHATE COOCTBEHHBIN CHOBapHBIﬁ 3arrac 1o CIIi€InaJIbHOCTH,
- UYHTATh XYIOXXECTBEHHYIO U CIEUAITU3UPOBAHHYIO JTUTEPATYPY;
- MOpOSABIIATE YBAXCHHUC K CBOMM IMPEIOAABATCIIsIM W IMOAACPKUBATH C HHUMU HGHOBOﬁ
KOHTAaKT, BBITIOJIHAA UX COBCTBI U pCKOMCHOAIINH,
- oOpamarbcs K IperoaBaTellto MPU BOSHUKHOBEHHUH JTFOOBIX BOITPOCOB U 3aTPyTHEHUH;
- YMETH pa6OTaTI) B KOMAaHJ€ B paMKaX BBINTOJIHCHUA KOMMYHUKATUBHBIX, ITPOCKTHEBIX U IIP.
3aJaHUH.

YuyedHO-MeTOANYECKOE 00ecTIeueHHe
CaMOCTOSITEJILHOM Pa0OTHI CTYIEHTOB 10 JUCHMILINHE

B xauectBe yueOHO-meToamueckoro obecrneueHuss CPC pexoMmeHyeTcsi MCIoJIb30BaTh
JTUTEpaTypy, yKa3aHHYIO B pa3jesie 8 HaCTOAIIEH MporpaMmbl

Jis camocTositensHOro mojbopa iuteparypel B Oubmuoreke SApl’Y pexomenmyercs
UCIO0JIb30BATh:

1. Jlnuneii  xaOumuer  (http://lib.uniyar.ac.ru/opac/bk_login.php) maer BO3MOXKHOCTH
NOJy4eHHs on-line JOCTyna K CHHUCKY BBIJAHHOW B aBTOMaTH3MPOBAHHOM PEXUME JINTEPATYpHI,
POCMOTpPA U KOMMPOBAHUSI AJICKTPOHHBIX BEPCUI U3AaHUI COTPYJHUKOB yHHBEpcuTeTa (yueo. u
METO/. TIOCOOMsI, TEKCTHI JIEKIHH U T.1.) st paboTel B «JInuHOM KabuHeTe» HEOOXOIUMO 3alTH
Ha caiit Hayunoit 6ubnuotexu Spl'Y c mo0oil Touku, uMmeromiei goctyn B Internet, B myHKT
MEHI0O «DJIEKTPOHHBIH KaTajor»; MpONTH TMpOIENypy aBTOPU3AlMM, BBIOpaB BKIAJIKY
«ABTOpH3aLUS», U 3aTIOJIHUTD TPEICTABICHHBIE MTOJIST HH(OPMAIUH.

2. JyIeKTpoHHas1 6MdIMoTeKa yueOHbIX MaTepuaJios Spl'y
(http://wwwe.lib.uniyar.ac.ru/opac/bk_cat_find.php) comepxut 6Gosee 2500 mMOJHBIX TEKCTOB
y4eOHBIX W y4eOHO-METOJMYECKHX MATEPHATIOB IO OCHOBHBIM HM3Yy4aeMbIM UCHUILTHHAM,
U3aHHBIX B YHHBEpcuTeTe. JIOCTyI B CETH YHUBEPCUTETA, JTHOO T10 JIOTHHY/TapOJIIO.

3. DnexTpoHHas kaproTeka «KHUroo0ece4eHHOCThY
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq_find.php) packpsiBaer y4eOHbIH (OHI HaydHOMH
oubmmorekn  Spl'Y, mpemoctaBiuseT — ONMEpaTHBHYIO  MHGOPMANMIO O  COCTOSIHUM
KHUT000ECTICYCHHOCTH JUCIMIUIMH OCHOBHOW M JIOTIOJHUTENFHOM JIMTEpaTypo, a TakKe UK



http://lib.uniyar.ac.ru/opac/bk_login.php
http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
http://10.1.0.4/buki/bk_bookreq_find.php
http://www.lib.uniyar.ac.ru/opac/bk_bookreq_find.php

JUCLMIUIMH U CIIEHUANIbHOCTEN. DieKTpoHHas KapToTeka «KHUroo0ecneueHHOCTb) JOCTYIHA B
CeTH yHUBEpcUTeTa U uepe3 JImuHblii KabuHerT.



http://10.1.0.4/buki/bk_bookreq_find.php

