MUHUCTEPCTBO OBPA3OBAHUS U HAYKU POCCUMCKOM ®EEPALIMNA
SpocnaBckuil rocynapcTBeHHbIN yHUBepceuTeT uMm. [1.I. Jlemunosa
HNHCTUTYT MHOCTPAHHBIX SI3bIKOB
Kadenpa nHOCTpaHHBIX S3bIKOB T'YMaHUTAPHBIX (aKyIbTETOB

YTBEPXIAIO

JIMpeKTOp HHCTUTYTa UHOCTPAHHBIX SA3bIKOB

KSR

H.H. Kacarkuna

11 mag 2022 r.

PabGouyasi nporpaMMa QM CUUIJIMHBI
«McTopus aHTJIMICKON JIUTepaTypbI»

HanpaBnenune noaroToBku

45.04.01 ®unonorus

Hampasnennocts (mpouins)
"NHoCcTpaHHbBIE SI3BIKHA M MEKKYJIbTYPHAS KOMMYHUKAUs'

dopma o0yueHus
Ou4Hasi, 04YHO-3204HAsI

ITporpamma ooOpena [Tporpamma oo6pena HMK
Ha 3aceaHuU Kadeapsl MHCTUTYTa UHOCTPAHHBIX S3bIKOB
oT «13» anpens 2022 roga, npoTokosa Ne 8 npotokoJ Ne 8 ot « 20 » anpens 2022 rona

Spocnasib




1. e ocBOEHUS JUCHMILIIHHBI

Kypc «Hcropust aHITIMICKOM JMTEPATYpbl» HMEET LEIbI0 pacCIIMpEHUE HAy4YHO-
po(hecCHOHATBHOTO KPyro3opa CTYACHTOB, ()OPMHPOBAHHE Y CTYACHTOB IPEICTABICHHUS 00
OCHOBHBIX 3TallaXx Pa3BUTHUS AHIVIMMCKOM JMTEpaTypbl U KYJIbTYphl, yriIyOJieHUE MOHUMaHUs
OpUTAHCKOTO MEHTAJIUTETa M OCOOCHHOCTEH JHMTEpaTyphl JaHHOTO pPErHoHAa B KOHTEKCTE
MHPOBOM JINTEPATYPBHI.

3anauy TUCIUIUIMHBIL

- 3HAKOMCTBO C OCHOBHBIMU TEHJCHLMIMH Pa3BUTHs JUTEPATYPbl M BAKHEUIIMMHU
MMaMATHUKAMH aHTJIMICKON XYJ0KECTBEHHOM JINTEPaTyphl;

- T[OHUMMaHuE€ WJIEHHO-XYyJO0KECTBEHHON crenuuKyd aHTJIUICKOM JHuTepaTypbl B
KOHTEKCTE MUPOBOW JIUTEPATYPHI;

- BBISIBJIGHHE HJICOJIOTUYECKUX, (QHIOCO(PCKUX OCHOB TIJIABHEMIIHUX MEPHOJOB
JUTEepaTypHOTo npoliecca B Benukobpuranuu,

- TOHMMaHuE€ B3aWMOCBS3M JIMTEpaTypHOro mpoiiecca B BenukoOputanuu c
HallMOHAJIbHBIM UCTOPUYECKUM, COLTUOKYIBTYPHBIM KOHTEKCTOM;

- (opMupOBaHHE HABBIKOB JINTEPATYPOBEIUECKOIO0 M KYJIbTYPOJOTHYECKOTO aHaln3a
XYyJI0KECTBEHHOTO TEKCTA.

Kypc unraercs Ha aHTTIMHCKOM S3BIKE.

2. MecTo THCHUIJIMHBI B CTPYKTYpe 00pa3oBaTebHON MPOrpaMMbl

JlaHHast TUCIUTIIIMHA OTHOCUTCS K 4acTH 00pa3oBaTeIbHON TPOrpaMmbl, (hopMHUpYyeMOit
y4acCTHUKaMH 00pa30BaTENbHBIX OTHOIICHWM, U SBISETCd JUCHHUIUIMHOW MO  BBIOOPY.
[IpenmecTByromumMu  KypcaMy, Ha KOTOPBIX HEMOCPEICTBEHHO Oa3upyeTcsl AUCLUILINHA,
SBJIIOTCS. JUCUMIUTUHBI «DUI0JOTHS B CHCTEME COBPEMEHHOTO T'yMaHHWTapHOTO 3HAHUS»,
«MexKynbTypHas KOMMyHUKaIHs», «OCHOBHON MHOCTPAHHBIH SI3BIKY.

[lonyuennsle B Kypce 3HAaHUA HEOOXOAMMBI JJIsi H3YYEHHUS IOCIEIYIOIUX
(UIOIOTUYECKHUX U JIMHTBUCTUYECKUX AUCUHUTIIINH.

3. [lmanupyemble  pe3ybTaTbl  00y4YeHHs] 1O JUCHUILIMHE, COOTHECEHHbIE ¢
IUVIAHUPYEMbIMHU pe3yJIbTaTaAMH 0CBOEHHs 00pa30BaTeJIbHOM MPOrpaMMbl

[Ipouiecc u3yueHUs AMCLUUIUIMHBI HampaBlieH Ha (QOpPMHUpPOBAHUE CIEAYIOIINX AIIEMEHTOB
komrereHiuii B coorserctBun ¢ ®I'OC BO, OIl BO u mnpuoOpereHus cleayroluxX 3HaHHM,
YMEHHUIA, HABBIKOB U (WJIM) OTIBITA JIESTEIILHOCTH:

Dopmyiupyemast HNuaukaTop 1ocTHREHUs Ilepeuennb miIaHMpPyeMbIX
KOMIeTeHuMs (KoI 1 KOMIIeTeHLIMH pe3yJbTaToB
dopmyauposka) (kox u popmyIpOBKA) 00y4YeHust
IpodeccnonanbHble KOMIETEHUMH
IIK-1: cnocobeH HU-TIK 1_1 — popmynupyer memb, 3HaeT OCHOBHBIE MOJIOKECHUSA U
IPOBOJUTH 3aJa4u, aKTyaJbHOCTb 1 HOBU3HY KOHLIENIINH B 00JIaCTH TEOPUH
Hay4HbIE COOCTBEHHOT O HayYHOTO JIUTEPATYPbl; OCHOBHBIE POJBI U KaHPHI
HCCIICIOBAHUS B HCCIIEA0BAHMS AHTJIOSI3BIYHOM JINTEPATYPBI;
obnactu OCHOBHBI€ 3TaIlbl PA3BUTHS, TEHACHIIUH
¢bunonoruu: W HalpaBJIeHUs aHTIMICKON
OCYILECTBIISITH JUTEPATYPbI, pENPE3EHTATUBHBIX
IOCTAHOBKY IPO0IIEM, aBTOPOB M KIIFOUEBBIE IPOU3BENECHUS
Lenen u 3aaad, Ymeer pa3pabaTriBaTh
paspabaTbIBaTh HCCIIEZI0BATENIbCKAN aIapar ¢ y4eToM




MPOrpaMMy 1
METOJHYECKOC
obecrieueHme
HCCIICIOBAHMS,
MPOBOAUTE COOP,
00paboTKy, aHAJIN3
MaTepuaioB
HCCIIeJOBaHUs U
HHTEPIPETAIHIO
MMOJTYYCHHLIX JaHHBIX

H-MIK 1_2 — camocTosITenbHO
0TOMpaeT, CUCTEMAaTU3HUPYET,
aHaJTU3UPYyeT MaTepral
UCCTIeIOBaHUs, JiefacT

BBIBOJIbI 1 HAMEYACT ICPCIIEKTUBLI
JlaJIbHEUIIIEr0 UCCIIEIOBAHUS

AKTyaJIbHBIX HAYYHBIX TEHJICHIIUH B
chepe dunonorun

Baageer nureparypoBe4eCKoOn U
JIMHTBUCTUYECKON TEPMHUHOIOTHEH
(oTeuecTBEHHOM U aHTIIOSA3BIYHOM )

‘YMeer poBOAUTH MO HAYYHBIM
PYKOBOJCTBOM JIOKAJIbHBIE
WCCIIeIOBAHNUSI HA OCHOBE
CYLIECTBYIOIINX METOANK B
KOHKPETHOM y3KOH 00nacTu
(hUITOIOrUYECKOr0 3HAHUS C
(hOpMyYIIMPOBKO# apryMEHTHPOBAHHBIX
YMO3aKJIIOUE€HHUI U BBIBOJOB

Baaneet HaBbIkamMu cOopa U aHaM3a
SI3BIKOBBIX U JINTEPATYPHBIX (DaKTOB,
HaBBIKaMH (PHIIOIOTMYECKOT0 aHAIN3a U
HHTEPIIPETALIMY TEKCTa

ITK-5 Criocoben
KBATH(UITTPOBAHHOMY
SI3BIKOBOMY
COIPOBOXKICHHIO
MEXTyHaPOIHBIX
(dhopymoB u
MIEPErOoBOPOB, K
OCYIIIECTBIICHUIO
MEXKYJIbTYPHOH U
MEXHAMOHAIBHON
KOMMYHUKAIIAN

HU-TIK-5 1 - 3HAET OCHOBBI
MEXKYJIbTYPHON KOMMYHHKAITUU

YMeeT noHUMaTh U UHTEPIIPETUPOBATH
MIPOU3BENECHUS AHTTTUHCKON
JIUTEPATYPhI C YIETOM UX
HallHOHAIbHO-KYJIbTYPHOM
crenn(UKH; HU3BJIEKATh U3 HUX
PEJIEBAHTHYIO TYMAHUCTHUYECKYIO U
KYJIbTYPHO-3HAYNMYO HH(POPMAIIHIO,
HEOOXOANMYIO JIJIsl YCTIEITHOTO
OCYLIECTBIIEHHS] MEKKYJIBTYPHOI' O
B3aUMOJICHCTBUS

4. O0beM, CTPYKTYpPa U cojiep:KaHue TUCIUTIIMHBI

OO6mrast TpyA0€MKOCTh JUCIUIUIMHBI COCTABJISET S 3aueTHHIX eaunuil, 180 akaj. Jacos.

Ounas
Ne Tembl (pa3aebl) Buabl yueOHBIX 3aHATHI, DopMBbI TEKYIIEro KOHTPOJIA
n/n AMCHUIINHBI, o BKJII0Yasi CAMOCTOSAITEIHLHYIO ycrneBaeMoCTH
UX co/iep:KaHue § padoTy CTY/1eHTOB,
5 H X TPYA0EMKOCTh ®opMa NPOMe:KYyTOUHOM
© (B aKkaeMH4ecKHX Yacax) aTTecTaluH
(no cemecmpam)
KonTakTHas pa6oTa
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1  |Anrnwmiickas nureparypa | 3 | 6 1 36 |YcTHbIi/ MICEMEHHBIH
panHero CpeHEBEKOBDS. ompoc
Jluteparypa XI - XV BexkoB
2  |Aurnmiickas nutepatypa | 3 | 4 | 4 1 36 |[YCTHBIM/MUCEMEHHBIH ompoc




XVI-XVIII BexoB Juckyccus

IIpe3enTanus

3 |Aurnwmiickas oureparypa | 3 | 6 | 12 2 36 |YCTHBII/MMCEMEHHBIN OIIPOC

XIX-XX BekoB [Ipe3enTanus

Huckyccns

Pedepar

0,5 | 33,5 |Dk3amen

Bcero 16 | 16 6 |05(1415

OYHO-3a04YHasn

AHIJI0-CAKCOHCKUUA  TIEPHO/I.

Hcropuueckoe

pa3BUTHC

Ne Temsl (pazaesnb) Buasbl yueOHBIX 3aHATHIA, @opMBbI TEKYLIEro KOHTPOJIA
n/n AUCIHUIIJINHBI, o BRJIIOYasi CAMOCTOATEC/IBHYIO yYcnneBaeMoCcTn
UX CoJepiKaHme § padoTy CTy/IeHTOB,
E U UX TPYAOCMKOCTH ®DopMa NPOME:KYTOYHOH
© (B akaieMHMYEeCKHX Yacax) aTTecTaluu
(no cemecmpam)
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1  |Anrmmiickas quteparypa | 3 | 6 1 36 [YcrHBIH/ MTUCHMEHHBIN
panHero CpeTHEBEKOBBSI. ompoc
JIutepatypa XI - XV BekoB
2  |Aurnwmiickas nuteparypa | 3 | 4 | 4 1 36 |YCTHBIN/TIMCEMEHHBIN OTIPOC
XVI-XVIII BexoB I[I/ICKYCCI/IH
[IpezenTanus
3  |Aurnwmiickas outeparypa | 3 | 6 | 12 2 36 |YCTHBIN/TMCEMEHHBIN OTIPOC
XIX-XX BekoB [Ipesentanus
Huckyccus
Pedepar
2 |05 33,5 [Dk3amen
Bcero 16 | 16 0,5(141,5
Conepxxanue pa3ie0B M CHUIITHHBI
1) Auramiickasi aureparypa pannero CpeaneBexoBbsi. Jluteparypa Xl - XV Bekos.
Henrn w 3amaum  W3ydyeHWs TUCHUIUIMHBEL [lepuonmsanuss HCTOpUM —aHTJIMICKON
JTUTEPATYPHI.

Aurmuu V-XI  BekoB. Pannee
cpenneBekoBbe. [loHaTne o HapogHOM smoce. OcoGeHHocTH 3moca. [losma "beoBynb(d" kak
NaMATHUK CPEJHEBEKOBOTO T'€POMYECKOro 3moca. XpoHojorus coznanus. dadyna u crpykrypa.
Xapakrep 3MUYEeCKOTo repos. Xya0KecTBEeHHbIE 0COOEHHOCTH S3bIKa 310ca. AJUTUTEPALUMOHHBIH
CTHX.

Anrno-Hopmanackuii nepuos. [lotnanackue u anrnuiickue HapoaHble 6amnanpl. [{uki o
Po6une I'yme. CpenHeBEKOBBIN PHIAPCKUI pOMaH: MPOUCXOXKICHHE M pa3Buthue. OCHOBHBIC




CIOKETHI phlllapckux pomaHoB. Poman T. Manopu "CmepTes ApTypa", €ro Mecro B UCTOpUHU
PBILIAPCKOTO pOMaHa.

Awnrnuiickas nuteparypa XIV Beka. I3MeHeHus B cOIMAIbHOM CTPYKTYpE aHTJIMMCKOTO
oOmectBa W ux oTpaxkeHue B nuteparype. "KenrepOGepuiickue pacckasbl" J[x.Yocepa kak
SHIMKIIOTIETUS] HPABOB aHTJIMHCKOTO CpPeIHEBEKOBOTO oOmecTBa. CTPyKTypa KHHIH, KaHPOBOE
cBoeoOpazue "KenrtepOepuiicknx pacckazoB". Poms Yocepa B (HOpMHpPOBaHMM aHTIHICKOTO
HAIMOHAJILHOTO SI3bIKA.

2) Awnramiickas jurepatypa XVI-XVIII Bekos.

[Tonsatue "Boszpoxnenue". CouuansHas ©6a3a  Bospoxnenus. DopmupoBanue
I'YMaHUCTHYECKOIO0 MHUpOBO33peHus. Bospoxnenue B Anrmuu. T. Mop "VYronua". K. Mapio
"Uctopus noxropa daycra", "Tamepnan Benukuit". V. llexkcnup. @opmMupoBaHue aHIIIUHCKOTO
HallMOHAJILHOTO TeaTpa. TeaTpainpHas M UHTEIJIEKTyaidbHas ku3Hb JlonaoHna. [lepuoauzanus
tBopuecTBa ¥Y.lllekcnupa. [ukn coneroB. ['ymanuctudeckuit B3risaa Ha Jiro0oBb. Komemuu u
TparukoMenuu. JKaHp apamatuueckux XpoHUK. OCHOBHBIE MpPOOJIEMBI XPOHHK: MpobiieMa
BJIACTH U JuyHOCTH MoHapxa. "Puuapn II". Puuapa kak "tutan Bospoxnenus". Tpareauu
Hlexcnupa. MacmrabHocTh npobnemaruku. Tpareauu "T'amner”, "Max6et", "Kopoas Jlup".

Ucropuueckoe pazsutne Aunrmmu B XVII Beke. CoumanbHO-TioJMTHYECKAS U
penurro3Has 0opbba. AHTIUHCKAsT PEBOMIONUSA M pecTaBparusi MoHapxuu 1660 roma. [Tor3us.
TBopuectBo MertadusukoB u kaBanepoB. k. Munbton "IloTepsinubiii pait". Komenuorpadsi
nepuoaa PecraBpamuu. OOmias xapakTepucTuka KoMeauil u ux mpooOimemaruka. OTpakeHue B
muTepaTtype ObITa apucTokparuueckoro oduiectsa Jlongona. Tunonorus repoes. «Ilyremectsue
nunurpuma» JIxona byHbsiHa: skaHpOBOE CBOeoOpasue.

Onoxa [IpocBemenus B AHrnuu. PopMHpOBaHHE NPOCBETUTENIBCKUX TEHACHIMN B
aHrIMHCcKON nuTeparype. DOpMHUpPOBAHME MPOCBETUTEIHCKOTO peaiu3Ma KaK OCHOBHOTO
XYIO0KECTBEHHOTO CTWIIsI Anoxu. Pa3BuTHe mpocBeTutTenbckoro poMana. CTaHOBJIEHHE KaHpa.
Tumnosorust aHrnMiickoro mpocBeTuTeabckoro pomana. "llpuxmouenust Po6unzona Kpyzo"
O.Jb>po u "llpuxmouennss [ymmusepa" H.Cudra. Ocoboe wmecto pomana J[.Cudra
"l[Mpukmrouenust ['ymumBepa" B aHrimiickodt muteparype. CBoeoOpasue Xyma0’KECTBEHHOTO
Metoa u ocooerHoctu ctuis . J[pdo. Kynet pyna B "Pobunzone Kpyzo".

C.Puuapacon, I'.®unaunr, T.Cmoiser. Pa3BuTue peallMCTUYECKOrO HampaBiCHUS B
aHTJIUHCKOM MpocBeTUuTeNbckoM pomaHe. C.PuyapicoH kak co3jgarenb SHUCTOJSIPHOTO
ceMeliHO-0bIToBOrO0 poMana. [.dwimunr. Catupuueckas apamaryprus [.Owuinaunara. Poman
"[Ipukmrouennst Toma J[xonca". IlanHopamHoe m3oOpakeHue anrimiickoro oomectBa XVIII
Beka. 3HaueHue TBopyecTBa T.CMoiieTa B pa3BUTUN aHTIIUIICKOTO PEealuCTUYECKOT0 pOMaHa.

Tpetuii atan [Ipocsenienust - centumenTanusm. TopuectBa JI.Crepna: poman "XXu3Hb u
MHenuss Tpuctpama Illenau". OpUTrHHANBHOCTH KOMIIO3UIIMH, MApPOJUIHBIA XapakTep.
Hogaropctso JI.CrepHa.

3) Amnrauiickas jurepatypa XIX-XX BekoB.

Hctopuueckue MNpeanochbUIKM BO3HUKHOBEHUS pOMaHTU3Ma. PaHHuN aHrimickuit
pomanTusMm. llo33us Y.Bopacsopra, C.-T.Kompumka, ILb.Iennun, J.Kurca. [I.I'.baiipomn.
[Tepuonuzauuss  TBOopuecTBa. Ilooma  "IlanmomuumyectBo  Yaitna-I'aponpma": skaHpoBoe
cBOeoOpa3ne, pOMAaHTHUECKHI TIepod, B3aMMOOTHOIICHUS TIeposi M aBTOpa, JUPUYECKOE U
MIOJINTUYECKOE 3HadeHHe NOo5MblL. "Bocrounbsie mosmsl". Pomantnueckuii Boctoxk B mossun
baiipona. @uinocodpus "mMupoBoit ckopobu": mosmsl "Mandpen", "Kaun". Ilosma "Jlon XKyan" -
HOBBIE 4epThl B TBOopuecTBe baiipoHa. BO3HMKHOBEHHE MCTOPUYECKOTO poMaHa U TBOPYECTBO
B.Cxortra. "[llotnanackue", "anrnuiickue" u "KOHTHHEHTaNbHbIE" poMaHbl CKOTTA.

Octernyeckue npuHIunel peanusma XIX Beka. Ilepumoguszaums. ComocraBieHue c
pOMaHTH3MOM U mpocBeTHTedbckuM poMaHoMm XVIII Beka. Y.JIuKkeHC Kak KpyMHEUIIHiA
IIPEICTaBUTEND aHIJIMMCKOTO KpUTHYeCKOro peanusma. Ilepnoansanus tBopuectsa U./JukkeHca.
Poman "[locmepthble 3anucku [TukBukckoro kiy6a". Poman "Omnusep TBuct': Tema nercTBa B
TBOpuecTBe nucatens. Pomansl "JlomOu u cein", "Tspxensie Bpemena". OCOOEHHOCTH peann3Ma
JIMKKeHca: COYETaHHE C POMAHTUYECKMMH JIEMEHTaMH, CKa30YHbIE MOTHUBBI, JETEKTHBHBIN



CIOJKET, I'POTECK, SMOLMOHAIBHOE BO3JEHWCTBHE Ha uMrarensd. TBopyectBo Y.M.Tekkpes B
coroctaBieHnn ¢ TBopuecTBoM Y.Jlukkenca: "OOwbexTuBHBIA peanusMm" Tekkepes. Poman
"SIpmapka TmieciaBus": CMBICT Ha3BaHHs, NpoOJEeMaTHKa, KOMIIO3UIHMS, OCOOEHHOCTH
TUnu3auuu B pomaHe. OCHOBHBIE TEMbl TBOPUECTBA AaHIVIMMCKUX IUCATENEH-PEauCTOB
cepenunbl XIX Beka: cectpsl bponte, [[.Onuot, . Mepeaur, 3. Tposton, T.I'apau.

OcTeTndeckne 0COOCHHOCTH HEOPOMAaHTH3Ma B COIOCTABJICHHH C PEATM3MOM Hadaja
Beka. TBopuectBo  P.JL.CtuBencona, P.Kumnunra, Jlx.Konpama, A.Konan-Jloiina.
Crenmanusanus xanpoB. HoBblii repoil. CoueTaHue HIMPOTH COLMATIBHOTO B3IIsAa ¢ IIyOUHON
nicuxoJiorudeckoro ananuza. Jx.I'oncyopeu "Cara o @opcaiitax". ConuaabHO-TIOJMTHYECKUE U
JTUTEPATypHO-ICTETHUCCKHE MpobiIemMbl mpousBeneHus. Jpamaryprudeckas pedopma b.Ioy:
nbeca-aIucKyccuss Ha oduectBeHHyto Temy. Llukn "Henpusarheie nbeckl", "llpustabie nbeckr",
npoOnemaruka mnpousBeneHuil. [IpoOnemaruka mnbecel "Jlom, rne pazOuBarorcs cepaua'.
VYcnoBuocts U rpoTeck mbec XX Beka. CommanbHas ¢antactuka J.I.Yamica - "MammnHa
Bpemenu", "Boiina mupoB", "HenoBek-HeBUANMKA' .

Hcroprueckass cuTyanusi Hayajla BeKa M €€ OTpaXX€HHE B JIUTEPAaTypHOM IIpoLecce.
Ycunenue NEKaIeHTCKUX TEYEHWM B aHIUVIMHACKOW JMTeparype 1o M mnocie [lepBoir mupoBoi
BoiHBL [ToBectu B.Bynd "Muccuc Jpnnaysit" u "Mask". ®@peiiiusm U 1€KaJeHTCKUE IIKOJIbI.
"Vmuee" Jx.Jlxoiica: mpobirema meTona, "MOTOK CO3HAHMS'", AJIEMEHTBHI CAaTUPbl B POMAaHe.
[To3auuii Jxoiic. TBopuectBo J1.I'.Jloypenca.

[Tostnueckas cucrema T.C.OnmoTa M €€ BIMSHUE HA AHIVIMHWCKYIO M AMEPHUKAHCKYIO
MO3TUYECKYIO TpaAUIMK. bpuTanckas moa3sus 10 v nociie Bropoit MUpOBOl BOMHBI.

Pa3Butne Opuranckoii gpamaTypruu B XX Beke.

O630p TBOpuecTBa aHriauickux mucatener XX Beka: Y.C.Moom, [.I'pun, U.Bo,
P.Onmgunrron, O.Xakcnu, [H.Opysmn, A.Mbosppokx, Y.l'onguur, .P.P.Tonxun, 3.bepmxecc,
M.Crnapk u ap.

[Toctmoaepuunsm. TBopuectso Jl.Dayn3a, J{.bapuca u np.

5. O0pa3oBaTe/ibHbIe TEXHOJOTHH, B TOM YHUCJI€ TE€XHOJOTMH JTEKTPOHHOr0 O0y4YeHUsi M
AUCTAHIMOHHBbIE O00pa3oBaTe/ibHbIe TEXHOJIOTHMH, HCHOJIb3yeMble NPH OCYIIeCTBJIEHHH
00pa30BaTeIbHOIO MpoIecca Mo JUCHUIINHE

AKaneMuyecKasi JIeKIUs (wmm neknms o0mero Kypca) — IMOCIEI0BATEILHOE
U3JI0KEHHE MaTepuaa, OCYIECTBIIIEMOE MPEUMYIIIECTBEHHO B BHJIE MOHOJIOTa TIPENOIaBaTelIsl.
TpeGoBanusi K akKaJeMUYECKOH JIEKIMH: COBPEMEHHBIH HAyYHBIH YPOBEHb M HACBIIICHHAS
WHPOPMATUBHOCTh, YOEAMTENbHAs apryMeHTalus, IOCTYIHas W TIOHSATHAas peYb, YETKas
CTPYKTypa ¥ JIOTHKA, HAJMYKME SPKUX IPUMEPOB, HAY4YHBIX JIOKA3aTEIbCTB, O0OOCHOBAHHIA,
(hakToB.

BBonnasi Jeknusi — JaeT mepBOE IEIOCTHOE MPEICTABICHUE O JAUCUUIUIMHE (WK e
pasnene) U OpPUEHTHPYET CTYACHTAa B CHUCTEME HW3YYEHHUs NaHHOW MUCHUIUIMHBL CTYIEHTHI
3HAKOMSATCS C Ha3HAYCHHEM W 3aJladyaMH Kypca, €ro poJIblo U MECTOM B CHUCTEME y4eOHBIX
JHMCUUIUIMH U B CHCTEME MOATOTOBKH crnenumanucta. Jlaercs kpaTkuii 0030p Kypca, UCTOpHUs
pa3BUTHUS HAYKM U TPAKTUKH, JOCTIDKEHUS B OTOM cdepe, MMEHAa HU3BECTHBIX YUEHBIX,
W3NIararoTcsl MEepCIeKTHBHBIC HampaBieHHs] uccieqoBaHuil. Ha 5Toii Jiekuuu BhICKA3bIBAIOTCS
METOJUYECKUE W OPraHU3allMOHHBbIE OCOOEHHOCTH paboOThl B pamMKax Kypca, a Takke JaeTcs
aHaJlu3 peKOMEHIYeMOi yueOHO-MeTOINYECKOM TUTepaTyphl.

Jlekuus-0ecena Uiy «IMAJIOT C ayIUTOpUE», SIBIIETCS HauOoliee pacpoCTPaHEHHON U
CPaBHHUTEIHHO MPOCTON (POPMOIi aKTUBHOTO BOBJICUEHUS CTYIEHTOB B y4eOHBIN mpoiiecc. JTa
JEKIMsl TpeArnojaraeT HEMOCPEACTBEHHBI KOHTAKT TMpernojaBaTelis C  ayJAUTOPHEH.
[IpenmyIecTBO JEKIMKU-Oecebl COCTOUT B TOM, YTO OHA TO3BOJSIET MPHUBJICKATh BHUMAaHUE
CTYIACHTOB K HauOoJiee BaXKHBIM BOMPOCAM TEMBI, OTPEACIATh COACPKAHUE W TEMI H3JI0KECHHS
y4eOHOTO MaTepuaa ¢ yueToM 0COOEHHOCTEH CTyIeHTOB.



IIpakTHYecKoe 3aHATHE — 3aHATUE, NTOCBALCHHOE OCBOCHUIO KOHKPETHBIX YMEHUH U
HAaBBIKOB U 3aKPEILJICHUIO MTOJIYYCHHBIX Ha JICKLIUN 3HAHUH 110 PEAJIOKEHHOMY alITrOpUTMY.

KoncyabTauum — Buja yueOHBIX 3aHATUH, SBIAIOMIUICS OJHONH U3 (GOpM KOHTPOJIA
CaMOCTOSITENIbHOW  paboThl  CcTyAeHTOB. Ha KOHCympTamusix 1O MpockOe CTYIACHTOB
paccMaTpuBaroTCsl HauOoJiee CIIOKHBIE MOMEHTHI IMpPH OCBOCHHUHM MaTepuana JIUCIHILIHHBI,
IIPENOAABaTENb OTBEYACT HA BOIPOCHI CTYIEHTOB, KOTOpPbIE BO3HMKAKOT Y HHUX B IIpoLecce
CaMOCTOSITENIbHOM pabOTHI.

6. [lepeyeHsb JIMIEH3MOHHOTO M (WJIH) CBOOOJHO PACHPOCTPAHSIEMOr0 NPOrPaAMMHOIO
o0ecrnedyeHns, MCIOJb3YyeMOr0 IPH OCYLIECTBJECHHMH 00pa30BaTeIbHOIO Ipolecca Io
AUCHHMILINHE

B npornecce ocymecTBiieHust 00pa30BaTEIbHOIO Ipoliecca M0 AUCHUILINHE UCIOIb3YOTCS:
JIIsL q)OpMI/IpOBaHI/Iﬂ MaTepruajoB Jid TCKYHICrO KOHTPOJA YCHCBACMOCTH U IIPOBCIACHUA
MIPOMEXYTOYHOM aTTecTaluu, A1 (OPMUPOBAHUS METOJAUYECKUX MATEpUaAIOB MO JUCLMILIUHE:
nporpammbl Microsoft Office; Adobe Acrobat Reader.

7. [lepeyeHnb coBpeMEHHBIX MNpodeccHOHANBHBIX 0a3 JaHHBIX W HHGOPMAIMOHHBIX
CIIPABOYHBIX CHCTEM, HCIOJIb3YeMbIX PH OCYLIECTBJIEHHH 00Pa30BaTeIbHOI0 MpoIecca 1o
AUCHUIIJIUHE

B mpomecce ocymecTBiaeHHs ~00pa3oBaTENBHOTO — Tpolecca IO JUCIHILIINHE
HCTIONB3YIOTCSI:

1.  ABrtomarusupoBaHHass  OubaMoTeyHo-uHpopmanuoHHass  cuctema  «bYKU-
NEXT»http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php

2. DnekTpoHHO-0MbOaHoTeuHas cuctema «FOpaiT»https://urait.ru/

3. DNeKTPOHHO-OUOIHOTeUHAS cucrema «KoncynpTaHT Crynenra»
https://www.studentlibrary.ru/

4. DnextporHo-6ubaroreunas cucrtema «[IPOCITEKT» (http://ebs.prospekt.org)

5. Hayunas snextponnas 6ubianoteka eLIBRARY (http://elibrary.ru)

8. IlepeyeHb OCHOBHOW M [IONOJIHUTEJIbLHOH Y4eOHOW JIMTEPaTypbl, PpecypcoB
UH(GOPMANHOHHO-TEJIEKOMMYHUKANIUOHHOM ceTH «HMHTepHeT» (IPU HEOOXOAUMOCTH),
PeKOMeHAyeMbIX /115l 0CBOEHHS TMCIHUIIMHbI

a) OcHoBHas JMTEpaTypa:

a) OCHOBHAf JIUTepaTypa:
1. UBoitnoBa, H. 1O., YuebHoe nocobue 1o ucropuu aHriauiickoit murepatypsl = Reading

Medieval English Literature [ OnexTponHblii pecypce] : yaeOnoe nocodue / H. FO. MBoiinosa ;
Spocun. roc. yH-T, SIpocnasins, Apl'Y, 2018, 103c. - URL:
http://www.lib.uniyar.ac.ru/edocs/iuni/20182103.pdf

2. Muxansckas, H.I1. Mctopus anrnuiickoit nutepatypsl. CII0, Akanemust, 2009. (10 3k3.)

0) AOMOJIHUTEIbHASA JINTepaTypa:

1. XKyk, M.U. Ucropus 3apybexxHoil nutepaTypbl koHIa XIX — nHauama XX Beka: yueOHOe
noco6ue 171 By30B. M., 2011. (10 3k3.)

2. T'mnencon, b. A. Hcropus 3apy0exxHol nutepaTypbl BTopoil mosoBuHbl XX - Havana XXI|

Beka : yyeOHuK 11 By3oB / b. A. I'mneHcoH. — 2-e u3a., mepepab. u jgomn. — Mocksa :
WznarensctBo IOpaiit, 2023. — 274 ¢. — (Beiciiee oOpazoBanue). — ISBN 978-5-534-02564-
4., — Texkct : »snexkTpoHHbId // OOpazoBarenbHas miatdpopma HOpaiit [caiit]. — URL:

https://urait.ru/bcode/511301
3. Ocbmyxuna, O. FO. Hctopus 3apyoexnoit mureparypsl XVII-XVIII BexoB : yueOHUK ams
By30B / O. 0. Ocbmyxuna. — 3-e u3f., ucnp. — Mocksa : U3natensctBo HOpaiit, 2023. — 171



http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
https://urait.ru/
https://www.studentlibrary.ru/
http://ebs.prospekt.org/
http://elibrary.ru/
http://www.lib.uniyar.ac.ru/edocs/iuni/20182103.pdf
https://urait.ru/bcode/511301

c. — (Bwicmee obOpazoBanue). — ISBN 978-5-534-15371-2. — Tekct : 3neKTPOHHBIA //
OopazoBarenbhas wiathopma HOpaiit [caiit]. — URL: https://urait.ru/bcode/512741

9. MaTepl/IaJILHO-TeXHI/I'{eCKaﬂ 6333, H606XOHHM3H AJIA OCYHIECTBJICHUA
06Pa30BaTeJH>HOF0 npouecca mo JMCuUIlJIMHE

MarepuanbHO-TeXHHUECKas 0a3a, HEOOXOAMMAast TSl OCYIIECTBICHUSI 00pa30BaTEIHHOTO
mporiecca 1o AUCIUIUIMHE BKIIIOYAET B CBOW COCTAB CIICIHAILHBIC IIOMETIICHHS:

-y4eOHBIC ayTUTOPUU JJIsl TIPOBEACHUS 3aHATUN JICKIIMOHHOTO THIA W MPAKTUYSCKUX 3aHATHUN
(ceMHHApOB);

- yaeOHBIC ayIUTOPHUH TSI TPOBEICHUS TPYITIOBBIX U WHIUBUIYATBHBIX KOHCYIbTAIIHH,

- yueOHbIe ayTUTOPHH ISl IPOBEIEHHSI TEKYIIEro KOHTPOJISI ¥ TIPOMEXYTOYHON aTTeCTallny;

- IOMEMIEHHS ISl CAMOCTOSITEIbHON pabOTHI;

- TIOMEMICHHUs Ui XpaHEHUS W TNPO(PUIAKTHYECKOTO OOCTY)KMBAHUS TEXHUYECKHX CPEICTB
00y4eHwsl.

CrnenanbHbIe TIOMENIEHHUS] YKOMITJICKTOBAHBI CPEACTBAMHU OOYYEHHS, CITyKAIIUMHU IS
npecTaBiIeHus yueOHOM nHpOopMalUH.

Jns  mpoBeneHWs] — 3aHATHH ~ JIGKIMOHHOTO ~ THUNA  NPEUIaralorcss — HaOOpHI
JEMOHCTPAIIMOHHOTO O00OpYJIOBaHUS W  Y4eOHO-HATJSHBIX TOCOOWH, XpaHsmuecs Ha
AIIEKTPOHHBIX HOCUTEISX M 00ECTIeUNBAIONINE TEMATHUECKIE WILTIOCTPAIIH, COOTBETCTBYIOIINE
pabounM mporpaMMam JUCIATLIIHH.

[Tomemienus 11 CaMOCTOSTENIBHON PabOThl 00YUYaIOIMIMXCSl OCHAIEHBI KOMITBIOTEPHOM
TEXHUKOH C BO3MOXXHOCTHIO TOJKIIOUeHHsS K ceTn «MHTepHeT» m olecredeHneM IocTyna B
AIIEKTPOHHYIO HH(OPMAIIMOHHO-00pa30BaTENIbHYIO CPEly OpraHU3aliu.

Uncno mocaJouHbIX MECT B JIGKIIMOHHOM ayIUTOpPUH OOJbllle JUOO paBHO CHHUCOYHOMY
COCTaBy MOTOKA, a B ayJTUTOPHUH JIJIsl MPAKTHUECKUX 3aHATUH (CEMHUHAPOB) — OOJIbIIIE MO0 PaBHO
MOJIOBMHE CIIMCOYHOTO COCTaBa IPYIIbI 00yYaIOIIUXCS.

ABTOpP(BI) :

JlouieHT kadeapbl HHOCTPAHHBIX
SI3BIKOB TYMaHUTAPHBIX (DaKyIbTETOB, K.(].H. Usoitnosa H.1O.


https://urait.ru/bcode/512741

IIpunoxenne Nel k padoueil nporpaMmMe JUCHUIINHBI
«HMcTopus aHTJIMHCKON JIUTepaTyphbI»

DoHI OLIEHOYHBIX cpeacre
AJIS MPOBEACHUS TEKYHIEIro KOHTPOJIA YCII€EBAEMOCTH
H HpOMe)l(yTO'lHOﬁ aTTeCTallu CTYACHTOB
mo JTMCHUIIJIMHE

1. KoHTpo/bHbBIE 321aHUS ¥ HHbIE MaTepHaJIbl,
HCI0JIb3yeMble B MpoLecce TeKylero KOHTPOoJIs ycIeBaeMoOCTH
(nposepra cpopmuposannocmu I1K-1 unouxkamoper U-I1K-1_1, HU-TIK-1 2; I1K-5
unouxamop HU-I1K-5.1)

Pa3zpen 1

Bonpocsl 1151 TeKyuero KOHTpoJIs (YCTHBII/MUCbMEHHBIH 0Npoc)

BOHpOCI)I JJI1 KOHTPOJISL YCBOCHM A JICKIIMOHHOTO MaTepraia.

1.
2.

w

RBOoo~No A~

What are the aims of studying the history of English literature?

Why divide literature into periods?

Name the key periods in the history of English literature and the greatest authors and
works of each period.

Which cycles are Irish sagas divided into? Who are the main epic characters?

How did Arthurian legends contribute into the development of English literature?
What is the origin of Beowulf? How is the poem structured?

What is the prevailing tone of Anglo-Saxon lyric poetry?

Why is the Venerable Bede called the father of English history?

What were the two main schools of Anglo-Saxon Christian poetry?

0. How did Alfred the Great contribute into the development of English literature?
1.

What three main groups are literary works of the Middle English period divided into?
What were the predominant genres in each group?

12. Which groups do Non-Arthurian romances fall into?

13. Who was the author of the first published book in English to be written by a woman?
14. What were the two earliest drama forms in England?

15. Give examples of ballads of the Anglo-Scottish border.

16. What were the three main periods in G. Chaucer’s writing?

Pa3zpen 2

Bonpocs! 115 Tekyiero KOHTpoJisi (YCTHbII/IIMCbMEHHBII 01POC)

BOHpOCH JJ1s1 KOHTPOJIA YCBOCHHA JICKIIMOHHOI'O MaTepHraa:

NoogkrwhPE

Which periods are traditionally singled out in the literature of English Renaissance?
Which poets of the time are known as the Sonneteers?

What new genre was introduced into English literature by Thomas More?

Who are the University Wits? What was their contribution into English drama?
Who popularized the comedy of humours?

How are Shakespeare’s plays classified?

Which periods are singled out in Shakespeare’s writing?



8. Which periods is the literature of the 17" century divided into?

9. Why is the Puritan movement in literature sometimes termed as the moral Renaissance?

10. Which poets belonged to the School of Spenser?

11. What was John Donne’s poetic style characterized by?

12. Why were the Cavalier Poets called so?

13. Why is John Milton considered to be the greatest poet of the Puritan Age?

14. What are the key characteristics of the Restoration period in English literature? Who was
the dominant figure of the period?

15. What were the main forms of Restoration drama?

16. What genre is J. Bunyan’s greatest work written in?

17. Who was the dominant figure of the Augustan Age?

18. What was the main purpose of Addison and Steele’s writing?

19. Why is the Age of Johnson often called the Age of Transition?

20. Specify the differences between Classicism and Romanticism in poetry.

21. Name the precursors of the Romantic Revival in the Age of Johnson.

22. Characterize S. Johnson’s writing style.

23. What was the chief contribution of the 18" century into English literature?

24. What were the main genres of the 18" century novel?

25. Give the definition of a picaresque novel.

26. Who were the founders of the sentimental trend in English prose?

Bonpocsl 11t 00CyKIeHHs HA MPAKTUYECKUX 3aHATHAX (QUCKYCCHS):

Macbeth

1. Describe Macbeth's character. Is he completely a villain? Does he have a conscience? What
are his admirable qualities? What do the wounded captain's comments reveal about Macbeth's
character? What is his tragic flaw? Is Macbeth aware of his flaw?

2. A tragic hero should provoke our sympathy. Do you sympathize with Macbeth? Why or why
not? Does his downfall evoke pity and terror? Does he fit Aristotle's definition of a tragic hero?
3. What are the forces that determine Macbeth's destiny? To what degree are the witches
responsible for Macbeth's downfall? What roles do fate and free will play in Macbeth's
destruction?

4. Blood is mentioned over 100 times in Macbeth. What are the most significant references to
blood in the play? As a psychological symbol, what does blood represent for Macbeth and Lady
Macbeth?

5. Discuss the following characters as doubles of Macbeth: Duncan, Malcolm, Banquo, the
Thane of Cawdor, and the King of England. How would you compare each character to
Macbeth? If we interpret these characters as reflections of various facets of Macbeth's
personality, what facet would each character represent?

6. Discuss the definitions of "manhood" proposed by characters throughout the play. Contrast
Malcolm's and Macduff's views of manhood (see V. iii. 213-235). Does Malcolm's view of
manhood seem to contradict his earlier description of himself (see V. iii. 125-132)? What is
Lady Macbeth's definition of manhood (see I. vii. 35-59)? How does Macbeth espouse this
definition in his conversation with Banquo's murderers (see Ill. i. 75-142)? Does Macbeth find
this definition of manhood viable by the end of the play? How has his "manly" behavior reduced
him to the level of a beast?

7. List three specific examples of dark imagery that appear throughout the play. In what scenes
do these images appear? Explain why Shakespeare uses so much dark imagery in the play.

8. What do you think is the most important theme of Macbeth?



9. How do Macbeth and Lady Macbeth’s personalities change over the course of the play? Why
do they intersect? Exchange?
10. Is Lady Macbeth also a tragic hero? Why or why not? Provide evidence from the play.

The Tempest

1. The genre of the play.

2. What are the main themes of the play?

3. Virtually every character in the play expresses some desire to be lord of the island.
Discuss two or three of these characters. How does each envision the island’s potential?
How does each envision his own rule?

4. Comment on references to water in the play and their functions.

5. How is memory presented in The Tempest? What bearing does the idea or problem of
memory have on the model of personal identity that is presented in the play?

6. Look at a few of the many passages in the play in which there is mention of noises,
sound, or music. Focusing on one or two characters, discuss the role of noise in The
Tempest.

7. Speak about the symbolism of: the tempest; the game of chess; Prospero’s books.

8. Give examples of character names suggestive of their qualities and lot in life.

9. Discuss one or more of the play’s comic scenes involving Trinculo, Stephano, and

Caliban. How do these scenes parallel and parody the main action of the play? Pay
particular attention to Trinculo’s speech about Caliban in Act II, scene ii, lines 18—38.
This is one of the longest speeches in the play. How does it relate to larger thematic
issues in the play, such as the difference between “men” and “monsters,” or the
relationship between colonizers and the colonized?

IIpumepHbIe TeMbl AJ BHICTYIJIEHUH ¢ Mpe3eHTalusIMH

9

ONoa~wWwNE

Renaissance in England — general characteristics.
Thomas More.

Edmund Spenser.

Christopher Marlowe.

Ben Johnson.

William Shakespeare: biography.

The mystery of William Shakespeare.
Shakespeare’s sonnets.

John Donne.

10. John Milton.
11. John Dryden.
12. John Bunyan.
13. A. Pope.
14.D. Defoe.
15.J. Swift.

16. H. Fielding.



Paznen 3

Bonpocsl 1151 TeKyero KOHTpoJisi (YCTHbI/MIMCbMEHHBIH ONPOC; TUCKYCCHS)

[Tpumeps! BOIIPOCOB 15t OOCYKJICHHS HA TIPAKTUYECKUX 3aHATHIX

English Romantic poetry

Choose a piece of English Romantic poetry and analyze it in writing using the plan (be ready to
hand it in):

1)
2)
3)
4)
5)
6)
7)
8)
9)

General information about the poem.

The rhyme scheme.

The meter and any examples of straying from the meter.
Summarize the content of each stanza.

Key words and images.

Phonetic, lexical and syntactic stylistic devices.

The message of the poem.

Your impression.

Learn the poem by heart.

Ch. Dickens Oliver Twist

1

Some of the criticism referred to Oliver Twist as “immature” and as “juvenilia”. In your
opinion, were the plot, characters, and settings of Oliver Twist well developed? If you’ve
read other Dickens novels, how did it compare?

Oliver Twist was landmark in the 1830s and 1840s because it illustrated the lower classes
with brutal honesty, while previous fictions had kept to illustrating middle and upper
class lives. The Poor Law Amendment Act of 1830 made it illegal for the poor to beg for
food and gave full responsibility for illegitimate children to the mother. Which characters
and aspects in Oliver Twist seem to be a commentary on this new law? Did Dickens’s
portrayal of the lower classes seem realistic for a modern reader, particularly those
unfamiliar with the 1830s? Were there any surprises about the settings?

Victorian attitudes suggested that poverty and vice were connected, and those born poor
were bad from birth. In what ways did Dickens respond to these prevailing attitudes?
Some of the earliest reviews of the novel expressed concern because Oliver
Twist encouraged sympathy for the poor and for those committing serious vices (thievery,
murder, etc.). Consider the cheating done by “respectable” individuals like Mr. Bumble
and Mrs. Mann, as well as the thievery of Fagin’s crew and Bill Sikes. How does the
novel encourage and/or discourage vice? What seems to be Dickens’ attitude to the
punishments (jailing, capital punishment, transportation) to vice?

Consider the role of clothing in character’s identities. How does clothing influence a
person’s “status”?

Nature versus nurture. Oliver resisted thievery throughout the novel. Was his honesty an
inherited trait? Which characters showed an honest nature, despite their circumstances
and “low birth”? Which characters would have been dishonest, despite their
circumstances? Or, conversely, did everyone have a chance to choose for themselves?



7.

The “devil.” Sikes repeatedly calls Fagin a devil. Is Fagin a devil? Which other
characters are “devils”? Why? What makes a character (if any) a “devil”?

Consider the women in Oliver Twist: Nancy, Rose Maylie, Agnes, Mrs. Corney, and Mrs.
Bedwin. Were they good or evil? How are they similar and different from one another?
How does Dickens’s portrayal of women compare to his portrayal of men?

Consider the role of Monks in the novel. Despite his privileged upbringing, he turned to
crime. Why does Fagin fear him? What commentary does Dickens make through Monks’
character?

O. Wilde The Picture of Dorian Gray

1.

2.

10.

11.
12.

The Preface: “There is no such thing as a moral or an immoral book. Books are well
written, or badly written. That is all. ... Vice and virtue are to the artist materials for an
art. ... All art is quite useless.”

Do you agree with these aphorisms? How do they relate to the rest of the novel? Do
artists have the responsibility to convey good morals to their audience?

Chapter 1. Lord Henry: “There is no such thing as a good influence, Mr. Gray. All
influence is immoral — immoral form the scientific point of view.”

What is the difference between Basil Hallward and Lord Henry Wotton from the
beginning? What is the relationship between Basil and Dorian, from the beginning to the
end? Why doesn’t Basil want to exhibit the painting of Dorian?

In what way does Lord Henry affect Dorian’s character? Why does Lord Henry choose
Dorian as his disciple? And what impels Dorian to follow his guidance? What is it that
Dorian fears?

Dorian never signs a contract with the devil, as in other “Faustian” tales; Wilde does not
choose to focus on the “how’s.” How does this affect the novel? How would it have been
different if Dorian had officially signed up for his fate?

What code or set of beliefs does Lord Henry live by? How does he view conventional
morality and in what ways does he challenge it?

What is Sybil’s significance? Why does she commit suicide? What impact does her death
have on Dorian?

Discuss Dorian’s various reactions to the portrait throughout his life. Why does he move
it to the attic?

Discuss the passage of time in the novel and how it influences our impression of
characters and events, especially the glossing-over of 18 years in chapter 11.

Is Dorian responsible for the ruined lives of his friends? Is Lord Henry responsible for the
ruined life of Dorian?

Is Lord Henry’s belief in the freedom of the individual truly evil? Or does Dorian
misconstrue it? Does Lord Henry actually practice the ideas he espouses?

Dorian’s scandalous behavior shocks his peers, yet he remains welcome in social circles?
Why? What is Wilde suggesting about “polite” London society?

Discuss the symbols of innocence in the novel.

What is the importance of sin and redemption in the novel? Is there any redemption for
Dorian?



G. Orwell 1984

1. 1984 is full of images and ideas that do not directly affect the plot, but nevertheless attain
thematic importance. What are some of these symbols and motifs, and how does Orwell
use them?

2. Discuss the idea of doublethink. How important is doublethink to the Party’s control of
Oceania? How important is it to Winston’s brainwashing?

3. Describe Julia’s character as it relates to Winston. How is she different from him? How is
she similar to him? How does Julia’s age make her attitude toward the Party very different
from Winston’s?

4. Describe Winston’s character as it relates to his attitude toward the Party. In what ways
might his fatalistic streak contribute to his ultimate downfall? Is Winston consistent in his
actions? Is he a fully developed character? How? Why?

5. How does technology affect the Party’s ability to control its citizens? In what ways does
the Party employ technology throughout the book?

6. Discuss the idea of Room 101, the place where everyone meets his or her worst fear.
Keeping in mind that for most of Winston’s time at the Ministry of Love, he does not
know what he will find in Room 101, what role does that uncertainty play in making
Room 101 frightening? Does the cage of rats break Winston’s spirit, or does it merely play
a symbolic role?

7. What role does Big Brother play within the novel? What effect does he have on Winston?
Is Winston’s obsession with Big Brother fundamentally similar to or different from his
obsession with O’Brien?

8. What is important about the title?

9. How does George Orwell reveal character in 1984? Do you find the characters likable?

10. Does the story end the way you expected? How? Why?

11. What is the message of the story?

12. How does this novel relate to dystopian literature? Is Winston a strong character?

13. How essential is the setting to the story? Could the story have taken place anywhere else?
In any other time?

J. Fowles The French Lieutenant's Woman

1. The genre: is it a Victorian novel? Prove your point of view.

2. Charles Smithson (Fowles is playing here with James Smithson, the founder of the
Smithsonian museum) is hunting fossils and meditating on Darwin's challenge to the old
scientific order when he stumbles upon a new species—Sarah Woodruff. How does the idea of a
new vs. old order pervade this book in terms of its characters and in terms of Fowles's reworking
of fiction?

3. What is your attitude toward the book's different endings? What is Fowles trying to do? Which
ending do you prefer? Which one do you think is most realistic? Would you have preferred a
single ending?

4. Speak about the narrator and point of view in the book. Are you willing to give up on a
narrator's or writer's authority to control events of a story? Are you comfortable or
uncomfortable with that idea?



5. Freedom from societal conventions is an overriding theme in this novel. How do the each of
the characters respond to the social constraints of Victorian society? How does Fowles, as an
author, confront the constraints of traditional storytelling?

6. Discuss the characteristics of Charles, Tina, and Sarah. Is Charles worthy of Sarah?

7. Give examples of situational and dramatic irony in the book.

8. The text is liberally peppered with allusions. What effect do they create?

HpI/IMeprIe TEMBbI 1JIdA BI)ICTyl'lJ'leHI/Iﬁ C IIpe3CHTAaUusAMU

1. W. Wordsworth.
2. S. Coleridge.

3. G. Byron.

4. P. Shelley.

5. J. Keats.

6. R. Burns.

7. W. Scott.

8. J. Austen.

9. A. Tennyson.
10. R. Browning.
11. M. Arnold.

12. Ch. Dickens.
13. W. Thackeray.
14. G. Eliot.

15. T. Hardy.

16. The Pre-Raphaelites.
17. The Aesthetic Movement. O. Wilde.
18.J. Galsworthy.
19. H.G. Wells.

20. J. Conrad.

21. R. Kipling.

22. G.B. Shaw.
23.J. Joyce.

24. D.H. Lawrence.
25. V. Woolf.
26.T.S. Eliot.
27.W. B. Yeats.
28. The Trench Poets.
29. W. Golding.

30. G. Orwell.

31. A. Huxley.

32. W.S. Maugham.
33. K. Amis.

34. G. Greene.

35. E. Waugh.

36. I. Murdoch.
37.J. Fowles.

38. W.H. Auden.
39. D. Thomas.

40. S. Heaney.

41. Author chosen by the student.



IIpumepHbIe TeMbI pedepaToB

1. Tema TBOpuecTBa M 00pa3 MO3Ta-TBOPLA-XYAOKHUKA-MY3bIKAHTA B POMAaHTHYECKOU
JUTEPATYPE.

2. PomaHTHuecKas KOHLENIM JIIOOBH U NpyxObl B npousBenenusx Jx. I'. baitpona u I1.

[Hemm.

PomanTHrueckast KOHIENIIMS HAIMOHATBHOM UCTOpHH B Tpou3BeaeHusx B. Ckorra.

Tpanuunu «pomana BociuTaHus» B TBopuyecTBe Y. JIMKKeHca.

«PoMaH 6e3 repost»: TpoodIIeMa MOJI0KUTEIIBLHOTO repos B TBopuecTBe Y. M. Tekkepes.

Kenckue obpassl B pomanax T. Iapau.

Pomansl T. ['apau u rpedeckas Tpareausi.

Tema antuuHoctu B mod3un Y. CynnOepHa.

© 0N AW

Wnean xpacotsl B padotax [[x. Packuna.

10. Kputnka HpaBOB MO3JHEBUKTOPHAHCKOW M SBApAMAHCKOW AHTIUM B poMaHax A.
bennera.

11. Tems! mo6Bu u cmeptu B TBopuectse [[.I'. PoccerTn.

12. MotuB yoOwmiictBa nro0Bu B pomane «[loprper Hopmama I'pes» m mosme «bammana
Penunrckoii TropsMe» O. Yannaa.

13. O. Yainn u pycckast TuTeparypa.

14. Tema «Opemenu Genoro yenoBekay» B TBopuectBe P. Kurumnra.

15. Yenogrek u ctuxus B TBopuectse J[x. Konpana.

16. ®unocodus «popcaiituzma» B «Care o dopcaittax» J[x. ['oncyopcu.

17. MucTuvyeckoe MUPOBHICHHE B 3CCEUCTUKE U TI0331H Y.b. Weiirca.

18. SImouckuii Teatp Ho 1 TeaTpanbHas scTeTrKa u mpaxktuka Y.B. Meiirca.

19. Upnanackuii kostopuT B mbecax [[x. Cunra.

20. Konmenust «rearpa uaei» B padotax Ix. b. [loy.

21. Tpauchopmarus rpeueckoro muda B apame Jx. b. oy «ITurmanmuony.

22. Kputnka KOHIENIMHA HAydHOTO TMepeycTpoicTBa obmecTtBa B poMane Ompoca Xakciw,
«O, TMBHBIA HOBBIK MUP!»

23. Poman [xopmka Opyaia «1984» kak «kiiaccuueckasi TOTaIdTapHask JUCTOITHS

24. Unest «oOpaTHOM SBOJIIONIMKM» B pOMaHe-aHTUYTONHH Yuibsima [ongunra «IloBenurens
MYyX».

25. [Ipo6emaruka pomana Aiipuc Mepnok «Iloa ceTbroy.

26. MaHumynsiiust JIMTepaTypHOH Tpaaullel 1 CTepeoTUriaMy YUTaTeIbCKOTO BOCTIPUSTHUS B

pomanax /[>xona dayn3a.

PexoMenpanuu no Hanucanuio pegepara

Pe(pepaT — OJHMH U3 BUJOB Hay‘IHO'HCCHC,Z[OBaTeHBCKOﬁ pa6OTH CTYACHTA. 910 KpaTKOe€
H3JIOKCHUE COHACPpKaHUA TICPBUYHOIO0 JOKYMCHTA (KHI/IFI/I, CTaTbu, HeOHy'6J'II/IKOBaHHLIX
MaTepI/IaJ'IOB) HJIN PE3YJIbTATOB HAYYHO-HUCCICAO0BATCIILCKUX pa60T 1o onpeﬂeneHHoﬁ Hp06J'ICMe.
B HeM p[omKHO HaWTH OTpaXXCHUC cCleayromee: YpPpOBCHb MH3YYCHHOCTU TCMbI, BUIACHHC
HpO6JICMHLIX 06.]13.CT€I>1, YMCHUC aHAJIM3UPOBATh U MPCACTABJIATH PA3JIMYHBIC TOYKH 3PCHUSA HaA
HpO6J’ICMy, (bOpMyJ'II/IpOBaTB BbIBOIbI, HABBIKHU pa6OTBI C JIMTCPATYPHBIMH UCTOYHUKAMHU.

BrinonHnenue gaHHOM pa60TBI mpearoyaract MoJHOC PACKPLITHEC OJIHOH u3 YKa3aHHbIX
BbIIIC TCM. TeMy CTYACHT BBI6I/IpaeT CaMOCTOATCIIbHO. CTy,Z[eHT TAK¥XXEC BIIPpaBC CaMOCTOATCIIBHO



chopMynupoBaTh TEMy B COOTBETCTBUM CO CBOMMH HWHTEpECaMU W TMPEIJIOKUTH €€ Ha

YTBCPKACHUC NIPCTIOaBaTCIIIO. ITo Teme MOKeT OBbITh BHIITOJIHEHA Mpe3CHTal M.

Ctpykrypa pedepara:
1) TuTynbHBII JHCT.

2)

[Inan-ornasienue (B HEM IOCJIENOBATEIBbHO M3JIaralOTCsl HA3BaHME ITYHKTOB
pedepara, yKa3bIBarOTCS CTPAHUIIBI, C KOTOPBIX HAYHMHACTCS KaXKIBIN ITYHKT).

3) Beenmenue (popmymupyercs CyThb HCCISAyeMOW MpOOIeMbl, 00OCHOBBIBACTCS

BbIOOP TEMBI, OIpENENsIeTCs €€ 3HAaUMMOCTh MAKTYalbHOCTb BBIOPAHHOM TEMBI,
yKa3blBaeTCsl Lelb M 3aJadd  pedepara, AaeTcs aHaIu3 HCIOJIb30BAHHON
JUTEPaTyphl).

4) OcHoBHas YacTh (KaXIbId pasziell, JO0Ka3aTeIbHO PACKPbIBas OTACIBbHYIO

npoOieMy WIM OJHY W3 €€ CTOpPOH, JIOTUYECKH SIBIIETCS MPOJIOJDKEHHEM
MpenbIAyIIero,  JAlOTCS  BCE  ONpPENCNICHUS  IOHSATHH,  TEOpeTHYECKHe
paccyXAeHHUs, UCCIIEeI0OBAaHUS aBTOpa UM €ro U3y4eHHe MPoOIeMbl).

5) 3axmoyeHue (MOABOISATCS WTOTM WM JaeTCS OOOOMICHHBIM BBIBOJ IO TEMe

pedepata, npeayararoTCss pEKOMEH /Al ).

6) Crucok nuTeparypsl (B COOTBETCTBHH CO CTaHIAPTaAMH)

TpeboBanusi k opopMiIeHUI0 pedpepara

Pabota odhopmisiercst Ha 6enoit 6ymare (popmar A-4) Ha omHOM cTopoHe nrcTa. Ha TuTyapHOM
nucre ykasbiBaercs @.M.O. aBropa, Ha3BaHuEe 00pa30BaTEIBLHOTO YUPEKICHHUS, TeMa pedepara,
®.1.0. Hayunoro pykoBoautens. OOs3aTenbHO B pedepare MOHKHBI ObITh CCBHUIKM Ha
UCIOJIb3yeMyl0 JuTepaTypy. JlomkHa OBITH cOOMIOEHA TOCIEA0BATEIbHOCTh HAlHUCaHUs
oubmuorpaduu. O6veM padboThl: 10-15 TUCTOB MAIIMHOIIMCHOTO TEKCTA.

Oo60mue TpedoBanus K pedepary:

- TOYHOCTBb U O

OBEKTUBHOCTH B epeaaue NHPOPMAIUU U3 JIUTEPATYPHOTO

MCTOYHHMKA, OCHOBHOM MBICITH aBTOPA;
- TIOJIHOTA OTPAKEHUS TEX JIEMEHTOB COJICPKaHUS, KOTOPhIE PACKPHIBAIOT
Temy pedepara;

- JOCTYIIHOCTD

" ACHOCTb HU3JIOKCHHA,

Pedepar moimkeH naTh npencTaBiIeHUE:
a) 0 MHEHHH KPUTUKOB U JIMTEPATYPOBEAOB MO0 pacCMaTPUBAEMOI TeMe;

0) 0 MHEeHUHU aBTOpa pedepaTa 1Mo 3TOMY BOIIPOCY.

Kputepuu onenuBanus (popM TeKylero KOHTPOJIs yceBaeMoCTH

Kpurepun ouneHkm orTBeTa Ha TeOpPeTHYECKHH BONPOC (YCTHBIN/MHMCHMEHHBIN

omnpoc)
Onenka Kpurepun
Keanumamuenas oyenka
3aYTEHO CryneHT rayO0OKO W TPOYHO YCBOWJI IPOTPAaMMHBIM MaTepuall,

HCUCPIIbIBAIOLIC, MTOCICA0BATCIIBHO, YCTKO U JIOTHUYCCKHU CTpOfIHO €ro
nu3jaract, YMCCT TCCHO YBA3BIBATL TCOPUIO C HpaKTHKOﬁ, HC
3aTPYAHACTCA C OTBCTOM IIPU BUIAOU3MCHCHUU BOIIPOCA, BJIAJCCT




Ouenka

Kpurepun

CTHEUATBHON TEPMUHOJIOTHEN, IEMOHCTPUPYET OOIIYIO 3PYIHUIIHIO B
MpPEeIMETHON 00J1aCTH, MCIIOJB3YET PU OTBETE CCHUJIKM HAa MaTepHall
CIICUAJIM3UPOBAHHBIX HCTOYHHUKOB, B TOM YHUCIC Ha PCCYpPChI
WHurtepHera.

HE 3a4TCHO

CryzneHT uMeeT 3HaHMsI TOJIbKO OCHOBHOTO MaTepuaia, HO HE YCBOMII
€ro Jerajei, He 3HAaeT 3HAYUTEIbHOW YacTH MPOrpaMMHOIO
MaTepuaia, JOIYyCKaeT HETOYHOCTH, HEIOCTATOYHO IPaBUJIbHBIE
(OpMYITHPOBKHM, HAPYIIECHHUS JIOTUYECKOH IOCIeIOBAaTEILHOCTH B
U3JIO’)KEHUU TMPOTrpaMMHOIO MaTrepuaja, He BiaJeeT CIEeLHUaIbHOU
TEPMHHOJIOTHEN, OMYCKAeT CYIIECTBEHHbIE OIIMOKU MPU OTBETE, HE
OpUEHTHUPYETCS B HICTOYHHUKAX CHELMATIM3UPOBAHHBIX 3HAHU.

Keanmumamuenasn OUEHKa

OTJIMYHO

CryzneHT riay0OKO W TPOYHO YCBOWJI NPOrpaMMHBIA MaTepua,
HCYEPIBIBAIOLIE, ITOCIEI0BATEIBHO, YETKO U JIOTUYECKH CTPOMHO €ro
W3JIaraeT, yMeeT TECHO YBS3bIBaTb TEOPUIO C TMPAKTHUKOM, HE
3aTPYAHSIETCS C OTBETOM IpPU BHJIOM3MEHEHHHM BOIPOCA, BIALECET
CIeNUaJIbHON TEPMHUHOJIOTHEH, JEMOHCTPUPYET OOIIYIO APYIUIUIO B
MpeIMETHOI 00JIacTH, UCIIOJIb3YeT MPU OTBETE CCHUIKM Ha MaTepuall
CIICIIMAIM3UPOBAHHBIX HMCTOYHUKOB, B TOM YHCIIE Ha PECYpPChI
WHuTtepHera.

XOPOIIIO

CryneHT TBep0 3HAET MaTepHal, FPAMOTHO U IO CYIIECTBY H3JIaraeT
€ro, He JIOMYCKas CYIIECTBEHHBIX HETOYHOCTEH B OTBETE Ha BOMPOC,
BJIAJICET CIHEIUAIBLHON TEPMHUHOJOTHEN HAa JOCTATOYHOM YpPOBHE;
MOTYT BO3HUKHYTh 3aTPYJHCHHs TIPH OTBETE Ha YTOYHSIOIINE
BOIIPOCHI IO paccMaTpUBaeMOW TeMe; B II€JIOM JIEMOHCTPUPYET
0OIIYIO PYAMITUIO B IPEIMETHON 00JIaCTH.

yIIOBJIETBOPUTEIILHO

CryneHT uMeeT 3HaHHs TOJLKO OCHOBHOTO MaTepuaia, HO HEe YCBOMII
€ro Jeraiei, JOMYCKaeT HETOYHOCTH, HEJAOCTAaTOYHO IpaBUIIbHBIC
(hOopMyNUPOBKH, IUIOXO BiaJeeT CHEHHATBbHOW TEPMHHOJIOTHEH,
HEJI0CTAaTOYHO OPUEHTHPYETCS B MCTOYHHKAX CHEIHATU3UPOBAHHBIX
3HAHMI.

HCYAOBJICTBOPHUTECIBHO

CTy,Z[eHT HE 3HAeT 3HAYMTEIIFHOM YacTH IIporpaMMHOro marcpuala,
JOIIYCKA€T CYIIECCTBCHHBIC OIHI/I6KI/I, HapylmicHusA JIOTUYECKOH
MMOCJICAOBATCIIbHOCTU B M3JIOKCHHUH IIPOIrpaMMHOI'0 MaTcpualia, HC
BlajceT cHenualibHOM TepMHHOHOFHeﬁ, HC OpHUCHTUDPYCTCA B
HCTOYHHKAX CIICHHUAJIM3UPOBAHHBIX 3HAHHH.

Hert oTrBeTa Ha mocTaBlIEHHEIE BOIIPOCHI.

Kputepuu oneHku npe3eHTanuu

Kpurepuit OueHka

5 4 3
Conepxxanne | B mpesentauun B npesenTanuu otpaxkensl | Hapyiena noruueckas
MPE3EHTALMH. | OTPAKEHBI BCE BCE MOCJIE10BATENLHOCTD

KJIFOUEBbIE MTO3UIMU
paboThI, YETKO

MIPOCIICIKUBACTCAH HeOOoJIbIINE HCTOYHOCTH,
CTPYKTYpa, JIOTUYHAA HC MCIIAromue
oCJICA0OBATCIIbHOCTD BOCIIpHUATHUIO
H3JIOKCHUA MaTCpUalia. I/IH(l)OpMaI_[I/II/I.

KIIOYCBBIC ITO3UITHUHA
pa6OTI>I, HMCIOTCA

U3JI0KEHUs MaTepuaa,
HEYeTKasi CTPYKTYpA.




Odopmnenue | OdopmiieHue B odopmienun Odopmiienue

IIPE3EHTALMH. | IIPE3CHTALUN IIPE3EHTALlUH €CTh IIPE3EHTALlMY MEIIAET
JTAKOHUYHOE, TEKCT HapyieHust (M30bITOK BOCIIPUSATHIO €€
yI00HO CUMTHIBAETCSI. TEKCTa, HE OYEeHb YIOOHAs | COJEpKAHMA.

JUIsl YT€HHUs 1101a4a
MaTepuaia).

BeicTyruienne | Peub oTuernuBas, Peub nonsATHAas; Peun He Bcerna
[IOHATHA; JIOCTaTOYHBIN CIIOBAPHBIM | ITOHATHAS; CKYIHBII
pa3zHoOOpa3HbIi 3anac. CJIOBAPHBIN 3amac;
CJIOBapHBIN 3arac. BCTPEYAIOTCS

rpaMMaTHYECKUe
OIIHOKH.
Kpurtepuu onennBanust yuyacTusi B IMCKYCCHH
OneHka
KommyHuKaTHBHAs 3a7a4a pelieHa NoJHOCThI0. Peub oTueTnmBas, 5

noHsTHasA, Oernas. OCHOBHBIE apTyYMEHTHI H3J1aratoTCsl Y€TKO M BOCTIPUHUMAIOTCS

Ha CIyX MpaBUJIbHO. BBICKa3bIBaHMSI TOTUYHBI, COOTBETCTBYIOT 3ajay4e.

BripaxkeHo cBoe OTHOIIEHHE K CUTYyaIluu. JIomyCTUMBI € TMHIUYHBIE OIUOKH,

HE MPENATCTBYIOMNE KOMMYHHUKAIIHH.

KomMyHukaTuBHas 3a7a4a pelieHa He OJHOCThI0. ECTh He3HAUUTENbHBIE 4
HapYIIEHUS B YETKOCTH U3JIOKEHHUS apryMEHTOB M BOCIIPUATHS UX Ha ciayX. Peun
NMOoHsATHasA. BrICKa3pIBaHMS B 1IEJIOM COOTBETCTBYIOT CUTyalluu. JlomylieH psn
rpaMMaTHYECKUX, JIGKCHUYECKUX WU (DOHEMAaTHUYECKHUX OIHOO0K, HE

MPEMSITCTBYIOMMNX KOMMYHUKAMU. JIOITyCTUMO HE3HAYUTEIbHOE

HapyIIEHUE JIOTUKH U T1ay3bl B BbICKA3bIBAHUSX.

KomMyHukaTuBHas 3a7a4a pelieHa 4acTUUHO. BhICKa3bIBaHUs COJepKaT 3
3HAYMUTEJILHOE KOJIMYECTBO OIIMOOK U Iay3, HO COOTBETCTBYIOT

TeMaTHKe. AKTUBHAs JICKCHKA MCIIOJIB3YETCSl B OTPaHUYEHHOM 00BeMe.

Jloruka HapyiieHa.

KoMmmyHukatuBHas 3a1aua He pelieHa. Peakiuu Ha permiuKu OTCYTCTBYIOT. 2
AKTUBHas JIEKCUKa HE UCTOb3yeTcs. O0IIeHrne CBOAUTCS K OTACIbHBIM CII0BaM

1 CJIOBOCOYETAHUSAM IPHU OOJIBIIIOM KOJUYECTBE (DOHEMATHUYCCKUX, JIGKCHUICCKUX

U TpaMMaTHYeCKUX OoIMO0K. MHOro mays3, HeT JIOTMKH U CBSI3HOCTH.

Kpurtepun onenku pedepara

Onenka Kpurepun

OTIUYHO/3aYTEHO PaboTa moaHOCTBHIO COOTBCTCTBYCT TCMEC, KOTOpPAA PACKPbITA FJIyGOKO
U TI0OJIHO, OIMPACTCsA Ha HECKOJIBKO pe(l)eppreMBIX HNCTOYHHUKOB,
COACPKUT TOYHOC  M3JIOKCHHUC I/IH(I)OpMaI_II/II/I, ACMOHCTPUPYCT
BBICOKHI YPOBCHb OJSpYAUPOBAHHOCTU aBTOpPa II0 JIaHHOM TEMC,

YMCHHC OCYHICCTBIIATH pe(bJICKCI/IBHHﬁ aHalIn3, JIOTHYHOCTb U




Ouenka

Kpurepun

IrpaMOTHOCTh TOJAa4YM MaTepuana, CcoOmoJieHa CTPYKTypa |
CTHJIMCTHKA  W3JIOKEHHS  MaTepuana, odopmiieHHe  paboTbl
COOTBETCTBYET CTaHIAPTHBIM TpeOoBaHusAM. B yctHOW (dopme
CTYJIEHT JEMOHCTPUPYET Ii1yOOKO€ 3HAaHHWE MPOOJIEMBI, Pa3BEPHYTO
OTBEYaeT  HAa  TIOCTAaBJIIEHHBIE  IPEMOJABaTEeIeM  BOMPOCHI,
00OCHOBBIBAET CBOIO TOUYKY 3PCHUSI IPUMEPAMH, MOXKET TPEITIOKHUT
CBOM BapuaHT pa3BUTHUA COOBITUM (WIM KOPPEKTUPOBKU U
COBEPILIEHCTBOBAHUS JCHCTBUH, MPEICTABICHHBIX B MaTepHale);
yCTaHaBIIMBACT PUYHHHO-CIIC/ICTBEHHBIE CBSI3U MEXTy
AHATTM3UPYEMBIMH BOTIPOCAMH U OOBSICHSIET MPOUCXOJAIICE C TOUKH
3pEHHsI COOTBETCTBYIOIINX TEOPETHUYECKUX ITOJOKEHUH; CBOOOIHO
OTIepHpyeT HAYYHBIMH TEPMUHAMH, a TaK)Ke 0a30BBIMHU MOHATHSAMH U
MOJIOKEHUSIMA ¥, B CIIydae HEOOXOIMMOCTH, MOXET MOSICHUTh HX
CyTh; BBICKa3bIBa€T OIICHOYHBIE CYXKICHHS B  OTHOIICHUH
M3JIaraeMoro MaTepuarna, UCTIONB3YS TUTS OIICHUBaHUS
CaMOCTOSITEIIEHO OTIPE/ICIICHHBIC KPUTEPHH.

Xopo110/3a4TeHo

PaboTta TONHOCTBIO COOTBETCTBYET TeMe, KOTOpas pacKphITa
JOCTAaTOYHO TIYyOOKO, OIMUPAETCS Ha HECKOJBKO pedepupyemMbIx
HMCTOYHUKOB, COJICPIKHT OTHOCHUTEJIBHO TOYHOE H3JI0)KCHUE
nHpopMalny, JEMOHCTPUPYET CPEIHUI YpPOBEHb 3PYIHUPOBAHHOCTU
aBToOpa IO JAaHHOM TeMe, YMEHHE OCYIIECTBIATH PEQIICKCUBHBIN
aHaJIu3, JIOTUYHOCTh MOJaud MaTepuaia, coOJIofeHa CTPYKTypa U
CTWJIMCTUKA  M3JIOKCHHWs  Marepuana, odopmiecHue  paboThl
COOTBETCTBYET CTaHJAPTHBIM TpeboBaHusM. B ycTHOU dopme
CTYIEHT JEMOHCTpUPYET 3HaHUWE NpoOJeMbl, OTBEYaeT Ha
MOCTABJICHHbIE TIPENOJaBaTeIeM BOMIPOCHl, OOOCHOBBIBAET CBOIO
TOUKY 3pEHHs] TMPUMEPAMU, MOXKET TMPEAJIOKUTh CBOW BapUaHT
pa3BUTHUsSL COOBITHI (WJIM KOPPEKTUPOBKHM M COBEPUICHCTBOBAHUSA
NEeHCTBUI, TpeACTaBIEHHBIX B  Marepuale); YCTaHaBJIMBAeT
NPUYUHHO-CIICJICTBEHHbIE  CBSI3U  MEXIy  aHAJIU3UPYEMbIMU
BOIpocaMM U OOBSICHSET MPOUCXOJAIIee C TOYKH 3PEHHUS
COOTBETCTBYIOILIUX  TEOPETUYECKUX  MOJOKEHUM;  ONepupyer
HAayYHBIMU TEPMUHAMH, a Takke O0a30BbIMH TOHSTUAMHU U
MOJIO’KEHHUSMHU.

Y 10BIETBOPHUTEIIBHO/
3a4TEHO

Pabora COOTBETCTBYET TEME, KOTOpas pPAaCKpbITa HEIMOJHO,
ONMpPAETCS] Ha HECKOJIbKO (WJIM OJMH) peepUpyeMbIX HUCTOUYHHUKOB,
COJICPXKHUT HETOYHOE M3JI0KEHHEe HH(POpMAIMU, JIEMOHCTPUPYET
HU3KMI YpOBEHb J3pYIUPOBAHHOCTH aBTOpa IO JAaHHOM TEME,
HE/I0OCTaTOYHOE YyMEHHE OCYIIECTBIATh peQEeKCUBHBIA aHau3,
OTCYTCTBYET JIOTMYHOCTb M TIpPaMOTHOCTH MOJAYM MaTepuana, He
BCerja coOiro/ieHa CTPYKTYpa U CTWIIMCTHKA U3JI0KEHHs MaTepuala,
odopmiieHre paboThl COOTBETCTBYET CTAaHAAPTHBIM TpeOoBaHMsIM. B
yCTHOM (opMe CTyAEHT JAEeMOHCTpPHpPYeT HeriIyOoKkoe 3HaHHe
npoOsiemMbl, HE BCerJa MpPaBUIBHO OTBEYAaET HA IIOCTABIICHHbBIE
MIPEero1aBaTesIeM BOIMPOCH, HE OOOCHOBBIBAET CBOIO TOUKY 3pEHUS
IpUMepaMH, YIOTPeOJIsseT MpH aHaIu3e He0OX0MMbIe TEPMUHBI, HO
HE MOJKET NOSICHUTD UX CYTb.

HeynosneTrBopurenbHo/

Pabora He npezacTaBieHa.




Ounenka Kpurepun

He 3auteno PaboTta He COOTBETCTBYET TEME.

PaGora sBIiIsieTcs TuTaruaTom.

CTy,Z[GHT HEC B COCTOSIHUU OTBECTUTH Ha IIOCTAaBJICHHBIC
MIPETo/1aBaTesIeM BOMPOCHI IO TEME padOTHI.

Cnucox BONpPOCoB M (MJIH) 3aJaHU VI IPOBeeHUs IPOMEKYTOYHOM aTTeCTAUN

Ha sx3amene mpoBepsieTcs cpopmupoBanHocTh komneTeHnui IIK-1: cnoco6eH nmpoBoauTh
HAyYHbIE MCCIIEJIOBAHUS B OONACTH (PUIIOJIOTHH: OCYIIECTBIISATh TIOCTAHOBKY MPOOJIEM, IeNei u
3a/a4, pa3pabaTbiBaTh MpPOrpaMMy M METOJUYECKOe O0OecleyeHHe HCCIENOBaHMs, IPOBOJUTH
cOop, 00paboOTKy, aHAIN3 MATEPUATIOB UCCIEAOBAHUS U MHTEPIPETAIUIO TIOJYYCHHBIX JaHHBIX
(M-IK 1_1 — dopmymupyer nenb, 3alaud, aKTyalbHOCTh W HOBHM3HY COOCTBEHHOTO Hay4HOIO
uccnenoBanusa u U-IIK 1_2 — caMOCTOATENBHO OTOMpAET, CUCTEMATU3UPYET, aHATTU3UPYET MaTeprall
WCCJIEZIOBaHMs, JeJIaeT BBIBOABI M HaMe4aeT MEepCIeKTHBHI nanbHeimero uccienoBanus) u IK-5
Crioco0eH K KBaTH(PHUIIMPOBAHHOMY S3BIKOBOMY COTPOBOKICHUIO MEKIYHAPOIHBIX (GOPYMOB U
MIEPETOBOPOB, K OCYILECTBICHUIO MEXKYJIbTYPHOH M MEKHAIMOHAIBbHOW KoMMyHuKanuu (M-
IK-5_1 - 3HaeT OCHOBBI MEXKYJIbTYPHONH KOMMYHHKAIUH).

Onucanue npoueaypbl BICTABJIEHUS OLIEHKHU

OrieHKa «OTIUYHOY» BBICTABISACTCA CTYIACHTY, Y KOTOPOro (hopMupyemMble TUCITUTIITHHON
anemenThl komnerenuuit [1K-1 u I[1K-5 chopmupoBanbsl Ha BBICOKOM YpOBHE.

O1eHKa «XOPOII0» BBICTABIAECTCS CTYIEHTY, Y KOTOPOTro (popMUpYEeMbIe AUCITUTIIIUNHOMN
anemenThl KomneteHiwi [1K-1 u I[1K-5 chopmupoBansl He HIDKE, YeM Ha MPOJBUHYTOM YPOBHE.

OreHKa «yIOBJIETBOPUTEIHHO» BBICTABISACTCS CTYIACHTY, Y KOTOpPOro (opMHUpyEeMbIC
muc-turuinHoM sneMeHThl komriereHnmid [IK-1 u IIK-5  copmupoBansl He HUXKE, YeM Ha
MMOPOTOBOM YPOBHE.

OreHKa «HEYAOBJIETBOPUTEIBLHO» BBICTABIISACTCS CTYICHTY, Y KOTOpPOro (GopMupyemsie
mucruruHo  anemeHThl kommeteHiui [IK-1 u TIK-5  chopmupoBanbsl Hmke, uyeM Ha
IMOPOTOBOM YPOBHE.

TpeOoBaHusl K 3K3aMeHY

DK3aMEH MOJXKET MPOBOAMTHCS YCTHO JUOO MUCHbMEHHO. DK3aMEHAIMOHHBIM OWJIET BKIIOYAET B
ce0s 1Ba TEOPETHUECKUX BOMpOca Mo MaTepuanam Kypca. Ecnu B TeueHue cemectpa y CTyAeHTa
ObUTH TPOMYCKM CEMUHAPCKHUX 3aHATUN (B TOM YHUCIE MO YBAXKUTEIBHOW NMPUYUHE), SK3aMEH
TaKk)Ke BKJIIOYAeT B ce0s BOMPOCHI M0 COJACPKAHUIO U aHAIM3Y OOCYKIABIIUXCS HAa CEMUHapax
MPOU3BEICHUH.

IIpuMepHbIe BONPOCHI K IK3aMeHY

=

Anglo-Saxon epic poetry. “Beowulf”.

2. Anglo-Saxon lyric poetry (The Wanderer, The Sea-Farer, The Wife’s Lament, The Ruins
of Bath).

3. Early Anglo-Saxon Christian prose. “The Anglo-Saxon Chronicle”, Alcuin, Venerable

Bede. Anglo-Saxon Christian poetry. Caedmon, Cynewulf.

Late Anglo-Saxon literature: Alfred the Great, literature of Wessex.

Medieval English romance.

Medieval English religious and didactic literature.

Medieval folk literature.
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8. Geoffrey Chaucer.

9. Renaissance poetry.

10. Medieval drama forms. Renaissance drama.

11. William Shakespeare: life, periods, sonnets.

12. William Shakespeare: historical plays and tragedies.

13. William Shakespeare: comedies and tragicomedies.

14. The Puritan Age: general characteristics, poetry. John Milton.
15. The Age of Dryden: poetry, drama, prose.

16. The Age of Pope: poetry, prose.

17. The Age of Johnson: poetry and prose.

18. Novelists of the Romantic Age.

19. Romantic poetry.

20. The Victorian Age: poetry.

21. Novelists of the Early Victorian Period.
22. Later Victorian novelists.

23. Modern English poetry.

24. Modern English prose.

25. Modernism in English literature.

26. Modern English drama.

27. English literature after WWII: general trends.
28. Post-modernism in English literature.
29. English drama after WWIL.

30. English poetry after WWII.

31. Contemporary English literature.

Kpurepun oueHKH 0TBeTa HA TEOPETHYECKHUIT BONIPOC

Onenka

Kpurepun

Keanumamuenasn OUCHKA

3a4TCHO

CryzneHT riay0OKO W MPOYHO YCBOWJI HPOTPaMMHBIA MaTepua,
MCYEPIIBIBAIOIIE, [TOCIIEI0OBATEIBHO, YETKO U JIOTHUECKH CTPOMHO €ro
U3JIaraeT, yYMEET TECHO YBA3bIBaTh TEOPUIO C MPAKTUKOH, HE
3aTPyAHSIETCS C OTBETOM MpPU BHUJIOM3MEHEHHHM BOIIPOCA, BIAJEET
CHEIHAIbHON TEPMUHOJIOTUEH, TEMOHCTPUPYET OOIIYIO0 SPYIUINIO B
IpeIMEeTHON 00JacTH, UCHOJB3YET MPU OTBETE CCHUIKM Ha MaTepHall
CHELUAJIU3UPOBAHHBIX HMCTOYHHUKOB, B TOM YHCIE€ Ha PECYpChl
HuTepHera.

HC 3a4YTCHO

CTy,Z[eHT HMECT 3HAHHWA TOJIbKO OCHOBHOT'O MaTe€pHajia, HO HC YCBOUJI
€ro z[eTaneﬁ, HE 3HAeT 3HAYUTEIbHOM dYacTH nporpaMMHOIO
Marepurajia, MOOIMYCKA€T HCETOYHOCTH, HCEAOCTATOYHO IMIPABUJIBHBIC
(I)OpMy.]'II/IpOBKI/I, HapylmieHuAg JIOTMYECKOM MOCIEA0BATEIbHOCTH B
H3JIOKCHUN TIPOTpaMMHOTIO MaTepuajia, HC BJIAACCT CHEHaIbHOU
TepMHHOHOFHeﬁ, AOIMYCKACT CYIICCTBCHHBIC OIIMOKHU IIpru OTBETC, HE
OPUCHTHPYCTCA B UCTOYHUKAX CIICHHUAIIM3UPOBAHHBIX 3HAHMH.

Keanmumamuenas OUCHKA

OTJIHNYHO

CryneHT riayO0OKO W MPOYHO YCBOWJI IPOrpaMMHBIN MaTepual,
HCYEPIBIBAIOIIE, TIOCIEN0BATENBHO, YETKO U JIOTHYECKU CTPOMHO €ro
U3JIaraeT, YMEET TECHO YBA3bIBaTh TEOPHUIO C TPAKTHKOW, HE




Ouenka

Kpurepun

3aTPYAHSIETCS C OTBETOM IpPU BHUJIOM3MEHEHMHM BOIIPOCA, BIIAJIEET
CHELUATBHON TEPMUHOJIOTHEN, IEMOHCTPUPYET OOIIYIO 3PYIHUIHIO B
MPEeIMETHON 00J1acTH, MCIIONB3YET MPU OTBETE CCHUIKM Ha MaTepHal
CIICHUAIM3UPOBAHHBIX HNCTOYHHMKOB, B TOM YHUCJIC Ha PCCYpPChI
HHTtepHera.

XOPOIIIO

CryneHT TBep/o 3HaeT MaTepuall, [PAMOTHO M IO CYIIECTBY M3J1araet
€ro, HC AOIMyCKas CYHMICCTBCHHBIX HETOYHOCTEH B OTBETE HA BOIIpOC,
BJIQJICCT CICIUAIBHON TEPMHUHOJIOTHEH Ha JOCTAaTOYHOM YpPOBHE;
MOT'YT BO3HHUKHYThb 3aTpyJHEHHUS IIpU OTBETE€ Ha YTOYHAIOIIHUE
BOINIPOCHI TI0 pPacCMAaTPUBAEMOW TeMe; B IEJIOM JIEMOHCTPHPYET
0OIIYIO SPYAMITUIO B MPEIMETHOM 00IacTH.

YI0BJIETBOPUTEIHHO

CTyneHT UMeeT 3HaHUsI TOJIbKO OCHOBHOTO MaTepHalia, HO HE YCBOMJI
€ro JeTalieil, NOMYyCKAaeT HETOYHOCTH, HEIOCTAaTOYHO MpPaBUJIbHBIE
(hOopMYyTUPOBKH, IUIOXO BIAJCET CHEIUATBHOM TEPMUHOJIOTHEH,
HEIOCTATOYHO OPUEHTUPYETCS B MCTOYHUKAX CHEIMATU3UPOBAHHBIX
3HAHUI.

HCYAOBJICTBOPHUTECIBHO

CTyneHT He 3HaeT 3HAYMTENBbHOW 4acTH MPOTPaMMHOIO MarepHala,
JOTYCKaeT CYIIECTBEHHbIE OIIMOKM, HApYHIEHUS JIOTUYECKOU
MIOCJIEOBATEIPHOCTA B H3JIOKEHHUM IPOTPAaMMHOIO MaTepHalla, He
BJIAJICET CICHHAIbHOM TEPMHUHOJIOTMEN, HE OpHUEHTHPYETCS B
HMCTOYHHUKAX CIEIUAIN3NPOBAHHBIX 3HAHUI.

Her oTBeTa Ha MOCTaBICHHBIE BOIPOCHI.




IIpunoxkenne Ne2 k padoueil mporpaMmmMe JUCHUIINHBI
«HMcTopus aHTJIMHCKON JIUTepaTyphbI»

MeToauuyeckue YKa3aHusd Jisl CTYACHTOB 110 OCBOCHUIO JUCHUIIJIMHBI

B xoze u3ydeHus OTUCHUIUIMHBI IPEANOIaraloTcs Ciaelyrole BUAbl CAMOCTOSATEIbHON paboThl
CTY/IEHTOB:

1 Uszyuenune marepuana o0 31oxe, B KOTOPOU KU MUCATENH, TIOATHI, IpaMaTypr.

2 YrteHune peKOMEHI0BAHHON XYA0KECTBEHHON U HAYYHOM JIUTEPATYpBI.

3 Pabora co cioBapsiMu, ClIpaBOYHUKAMH, YHIUKIONEAUSIMHU.

4 Tlouck mMarepuanos B MHTepHeTe.

5 CocraBneHre XpOHOJOITMYECKUX KapT MUcaTeel, MO3TOB, IpaMaTypros.

6 Hamucanue pedepartos.

7 IlonroroBka npe3eHTalum.

CnucoK-MHUHMMYM /JIS1 005132T€JILHOTO YTEHHSI:

J. Austen “Pride and Prejudice”

Ch. Bronte “Jane Eyre”

E. Bronte “Wuthering Heights”

L. Carroll “Alice's Adventures in Wonderland”

J. Chaucer “The Canterbury Tales”

D. Defoe “Robinson Crusoe”

Ch. Dickens “A Christmas Carol”, “Oliver Twist”, “Great Expectations”

J. Galsworthy “The Man of Property”

T. Hardy “Tess of the d'Urbervilles”

10. T. Malory ”Le Morte d'Arthur”

11. W. Shakespeare “Macbeth”, “The Tempest”, “King Lear”, “Hamlet”, “Romeo and
Juliet”, Sonnets

12. J. Swift “Gulliver’s Travels”

13. W. Thackerey “Vanity Fair”

14. O. Wilde “The Picture of Dorian Gray”, “The Happy Prince and Other Stories”
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15. G.B. Shaw “Pygmalion”

16. G. Greene “The Quiet American”

17. J. Fowles “The Ebony Tower”, “The Magus”, “The French Lieutenant’s Woman”
18. W. Golding “Lord of the Flies”

19. A. Huxley “Brave New World”

20. J. Joyce “Dubliners”

21. W. S. Maugham “The Moon and the Sixpence”, “Theatre”

22. G. Orwell “Animal Farm”, “1984”

23. V. Woolf “Mrs. Dalloway”


https://en.wikipedia.org/wiki/A_Christmas_Carol
https://en.wikipedia.org/wiki/Oliver_Twist
https://en.wikipedia.org/wiki/Great_Expectations
http://yandex.ru/clck/jsredir?from=yandex.ru%3Bsearch%2F%3Bweb%3B%3B&text=&etext=1489.sXAS_2ZbtQpPzoBUSAoupahaHbejwHLsIDOPaip6Al6Miyi_L1_imP0XHnOdndpC.2b03a248ac84d209f050e3a0549de3b2c30007f3&uuid=&state=PEtFfuTeVD5kpHnK9lio9T6U0-imFY5Ibl_FxS8ahbetb9q-Ws8tqQaT6YcO5ES2OOFHd68u-UGwM5LeWsBRP_y1yzSdXO46xt4R6KNUDMaO5G_l6ALH4evj1g2Q0Y923J6OOoqXtxA,&&cst=AiuY0DBWFJ5Hyx_fyvalFJBxcs4AXsUZfUCpY-gZNxZcO3nirVXFABJPGAhYjoSmczedeTYXc0WD0RzdLfP1wsUEmxwhepbLN6LCLv112XL1nxs6IKGuqs-_qLqKyf8Gku_GKZAutNQ_xer05KrDZrPl0QmL7zt1UDKTax8Kq65LvbfEVLwcCyRKbgVXiuCw8ztCPA1Y7t83DdNFkgrhQHX9NYmKu-OyfL1MkeHg5qJDR4OIVu6gzFraQLFrEFCfMEVij-uYY1um67KIyuFWtuvmxLbpTx2k0o0oFmeDwcpy0KT885m-46x9BL5as7xl1Qfc9E51gzTElv-qSLBWyaHT979ps5aPQuXffsQeQ4hM5XjSUjX2MwF6AL4a3LvMJ1cdzsKLCcCwk_cWsSXN8gbyATKZgeHOC_pdSGTlSqKvYlGhdsaRfPMmNdouAjHPmRRZ1fLlSiuqjJtFhXHEPwPUzDqLaEu2MFL6vSJJfN9QKhAHloWHDqi9TjZIfaC_lVmF88yim9JsizdK-TELNgH0HwqF60-oW_Ug9S9uBXg8K_8i_BOd3_WzLgTkAEJf3H1D6ZizxDsy-6b0o79lQ0Uuy_zT4WEyrVUPz98V0ld0k2MyTwIvpsZ_NLcpG7zGKTzouKWl2l-_YKi6Sn01-oBZ5xF8-g7yw6_I6qt9RF0,&data=UlNrNmk5WktYejY4cHFySjRXSWhXSGxvZUlpX00ycGJLT2o3eThmZHI2bHdTdTFrenVrSGZwY2MwY0ZKcnIwS2hBajBHSFRhNkswdG9JazVkbXZKaEtZOXl0X0E5NG00TGtEUWVtWGFKYzZwbzNvTnBnMHVUMHVMaWNEVUhjenJLTlgzOHhscVh3NCw,&sign=c8851d2c1641ebbb6fe82df30c064f19&keyno=0&b64e=2&ref=orjY4mGPRjk5boDnW0uvlrrd71vZw9kp1dpL1cdmNo4piuxslqXoi0gxxkFfEhwhIwtgMZJ7SgVg-wB0DZSf4-VLrDmAdJ5ETGMx-Q9h2PdQfdOi9cbqfw7wFVCnWzXhvUktKsCqpUH-mzyZ7qlkQf-xBYCdpCBkKbWnrEzYxBXEGXqhFGA-M3k3NUtrsVUL2UWuOLRuwjg,&l10n=ru&cts=1500632205439&mc=2.807354922057604
https://en.wikipedia.org/wiki/The_Picture_of_Dorian_Gray
https://en.wikipedia.org/wiki/The_Happy_Prince_and_Other_Stories

Y'leGHo-MeTonn'{ecxoe o0ecneyeHue
CaMOCTOSITEJILHOM paﬁoTbI CTYACHTOB 110 JUCHUIIJINHE

B kauectBe yueOHO-MeToauueckoro obecneueHns CPC pexkoMeHayeTcsi MCHOJIb30BaTh
JUTEpaTypy, YKa3aHHYIO B pasjelie 8 HaCTOSIIEH MPOrpaMMBbl

g camocTosiTenpHOro mojbopa Jsureparypbl B Oubnuoteke fpl'Y pexomenayercs
UCIIOJIb30BATH!

1. Jluunenit  xabuner  (http:/lib.uniyar.ac.ru/opac/bk_login.php) maer B0O3MOXHOCTH
MoJIy4yeHus on-line 1ocTyna K COUCKY BBIAAHHON B aBTOMAaTU3HMPOBAHHOM PEKHUME JINTEPATYPHI,
MIPOCMOTpa U KOIMPOBAHUS 3JIEKTPOHHBIX BEPCUN U3JITaHUI COTPYAHUKOB YHUBepcHuTeTa (yuel. 1
METO/I. TOCOOUSI, TEKCTHI JEeKIMM  T.1.) st paboThl B «JInuHOM KabuHETE» HEOOXOAMMO 3alTH
Ha cailT Hayunoit Oubnuotexu Apl'Y c mo6oi Touku, uMeromeil foctyn B Internet, B mMyHKT
MEHI0 «OJIEKTPOHHBIA KaTaJor»; MPOUTH NpPOUEAypy aBTOPH3allMU, BbIOpAaB BKIAIKY
«ABTOpH3aLUA», U 3aMOJHUTH IPEICTABIECHHBIE M0JIsI UH)OPMALINK.

2. DyIeKTpOHHas1 OudIMoTeKa yueOHbIX MaTepuaJioB SApl'y
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php) comepkut 6Gomee 2500 MOJHBIX TEKCTOB
y4eOHBIX M Y4eOHO-METOJAMYECKUX MAaTepUaloB IO OCHOBHBIM HU3y4aeMbIM JUCLUIUIMHAM,
W3JIaHHBIX B yHUBepcuTeTe. JIoCTyn B CETH YHUBEPCUTETA, JIMOO O JIOTUHY/IapoJIio.

3. DnekTpoHHas KapToTeka «KHUT000eCIeYeHHOCTh
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq_find.php) packpsiBaeT y4eOHbIi (OHI HaydHOM
oubnmuorekn  Spl’Y, mpemocraBisier  onepaTUBHYIO ~ MHQOpMamMiO O  COCTOSIHUHU
KHUT000ECTIeYeHHOCTH JAUCUHUIIIMH OCHOBHOM M JIOTIOJIHUTEIBHON JIUTEPAaTypOid, a TakkKe LUKIIa
JUCLMIUIMH U CIIeHUaibHOCTEeH. DnekTpoHHas kKaproTeka «KHUroo0ecneuyeHHOCThY) JOCTYIHA B
CETH yHUBepcuTeTa U uepe3 JINUHbIi KaOuHeT.



http://lib.uniyar.ac.ru/opac/bk_login.php
http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
http://10.1.0.4/buki/bk_bookreq_find.php
http://www.lib.uniyar.ac.ru/opac/bk_bookreq_find.php
http://10.1.0.4/buki/bk_bookreq_find.php

