MUHUCTEPCTBO OBPA3OBAHUS U HAYKU POCCUMCKOM ®EEPALIMNA
SpocnaBckuil rocynapcTBeHHbIN yHUBepceuTeT uMm. [1.I. Jlemunosa
HNHCTUTYT MHOCTPAHHBIX SI3bIKOB
Kadenpa nHOCTpaHHBIX S3bIKOB T'YMaHUTAPHBIX (aKyIbTETOB

YTBEPXIAIO

JIMpeKTOp HHCTUTYTa UHOCTPAHHBIX SA3bIKOB

KSR

H.H. Kacarkuna

11 mag 2022 r.

PabGouyasi nporpaMMa QM CUUIJIMHBI
«Dunosoruyeckasi padora ¢ TeKCTOM»

HanpaBnenune noaroToBku

45.04.01®unonorus

Hampasnennocts (mpouins)
"NHoCcTpaHHbBIE SI3BIKHA M MEKKYJIbTYPHAS KOMMYHUKAUs'

dopma o0yueHus
Ou4Hasi, 04YHO-3204HAsI

ITporpamma ooOpena [Tporpamma oo6pena HMK
Ha 3aceaHuU Kadeapsl MHCTUTYTa MHOCTPAHHBIX S3bIKOB
oT «13» anpens 2022 roga, npoTokosa Ne 8 npotokoJ Ne 8 ot « 20 » anpens 2022 rona

Spocnasib




1. Iesiu OCBOEHUSI IMCIUTIMHBI

HensmMu ocBoeHUst AUCHUIUINHBI «Duionornyeckass paboTra ¢ TEKCTOM»  SIBJISIOTCS:
(hopMHpOBaHHE HABHIKOB (DUIIOJIOTHYECKON padOThI ¢ TEKCTOM, BKIIIOYAs CO3JaHHE TEKCTa Ha
AHTJIMICKOM SI3BIKE M €r0 PEJaKTHPOBAHHME B COOTBETCTBHM C TPEOOBAHMUAMHU OIPEACICHHOTO
CTHJIS ¥ )KaHpa; 00yueHne OCHOBaM pedeprupOBaHIs U HHTEPIPETAIINN TEKCTA.

Kypc npoBouTCs Ha aHIIMICKOM SI3BIKE.

2. MecTO THCHMIIIMHBI B CTPYKTYpe 00pa30BaTeIbHOI MPOrpaMMbl

JucnumimHa «Duioornyeckuii aHajanu3 TEKCTa» OTHOCHUTCS K 00s3aTebHON dYacTu
yueOHoro miuana. IlpemmecTByromuMu KypcamMu, Ha KOTOPBIX HEMOCPEACTBEHHO Oa3mpyeTcs
JUCLUILINHA, SBJISAIOTCS TUCHUIUINHBL «DUIIOJIOTHS B CUCTEME COBPEMEHHOIO I'YyMaHHMTAPHOIO
3HaHUS, «[IpakTHKyM MO KynbType peueBOro OOIIEHUs Ha MHOCTPAHHOM s3bIKe», «OCHOBHOM
WHOCTPAHHBIN S3BIK».

Kypc «®unonornueckuid aHamm3 TeKCTa» (OPMHPYET TOTOBHOCTH OOYYarOIIUXCS K
MPaKTUYECKON MPO(eCcCUOHATILHOM NS TENbHOCTH.

3. [lnanupyemble  pe3yJbTaTbl  O0y4YeHHsi 1O JUCHUILUIMHE, COOTHECEHHbIE €
IUIAHMPYEeMbIMH Pe3yJIbTATAMM OCBOEHHUSI 00pa30BaTe/IbHOM MPOrpaMMbl

[Ipouecc wW3ydeHHs NUCUUIUIMHBI HalpaBleH Ha (QOPMUPOBAHUE CIEIYIOIIUX 3IIEMEHTOB
koMmrereHIil B cootBercTBUU ¢ ®I'OC BO, OIl BO n mnpuoOpereHus cleayrouux 3HaHUH,
YMEHHH, HaBBIKOB U (WJIM) OTIBITA AEATEIbHOCTH:

®opmyaupyemasn HNHaukaTop 10CTHKEHUS Ilepeyensb NIaHUpPyeMBbIX
KOMMeTeHIHs (KOA U KOMIeTeHIN U pe3yabTaToB
¢dopmysiupoBka) (ko1 u (hopmMyJIMPOBKA) 0o0yueHust

OourenpogeccuoHAIbHbIE KOMIETEHIUH
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CIIEKTPOM METOJIOB U
MIPHEMOB
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TEKCTOB

H-OIIK-3.1 I'pamoTHO U
TeNICHANPABICHHO BEIOUPAET METOJIbI
U TIpUEMBI (PHITOIIOTHYECKOi paboTHI ¢
OIpe/ICTICHHBIM THITOM TEKCTa

H-OIIK-3.2 Ocymectsisier
pElaKTHPOBAHKE U MTPABKY TEKCTa

H-OIIK-3.3 'oToBUT pa3HbIe BUIIBI
BTOPHYHBIX TEKCTOB Ha OCHOBE
JIIAHHOI'O TEKCTa

3HaeT METOIBI U TIPUEMBI
¢buIIoNnornYeckoit paboThl ¢ TEKCTOM
‘YMeeT BHIOUpPATH METOJIBI U IPUEMBI
(OUITOTOTHIECKON pabOTHI C TEKCTOM B
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3HaeT BUIBI BTOPHYHBIX TEKCTOB H
MIPUEMBI X CO3TaHUS

BJiageeTr HaBbIKAMHM CO3aHUS
BTOPUYHBIX TEKCTOB

4. O0beM, CTPYKTYpPau cojiep:KaHue THCIUIITHHBI

CXhHaH TPYAOCMKOCTb AUCHUIIJIMHBI COCTABJISACT 3

YqacCoB.

3auyeTHple eauHUNb, 108 akan.
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1) AHHOTHpOBaHHe U pedepUPOBAHME HA AHTJINICKOM SI3bIKe

OcoObie BuaBI 00paOOTKH TEKCTa TIPH TEpeBOje: 00Imas mpobdieMaTnka, KIacCupUKAIuUs -
ajanTanus, BbIOOpPOYHBIA  TepeBoi,  pedepupoBaHue, aHHOTHpoBaHue.  I[IpobGiembl
(UIOIOTMYECKOTO | MPEAIepPeBOIISCKOro aHanu3a Tekcra. [loHaTue pedepara: onpeneicHue,
e U 33Jla4d CO3JaHus, 00beM U CTPYKTypa, mpaBmwia opopmieHus. CloxkHOCTH 00001IeHuUs
uHbOpMaIMM W TepeBoJa Ha  JIEKCMYECKOM  YpOBHE:  OCOOCHHOCTH  Iepenadu
TEPMUHOJIOTUYCCKUX SIUHUI, (GOPMYJ, HIUTFOCTPAIIMi U TaOJIMIl, UMEH cOOCTBEHHBIX. [loHsTHE
AQHHOTAIMH: ONIPECIICHUE, ST U 3a/1a4U CO3aHus, 00bEM U CTPYKTYpa, MpaBuia 0QOopMIICHHUSL.
CJIO)KHOCTH ~ aHHOTHPOBAHMs  HAa  JIGKCHYECKOM  ypPOBHE:  OCOOCHHOCTHM  Tepeaadu
TEPMUHOJIOTHYECKUX EANHUILL, (OpMYJI, HILTIOCTPAIUil 1 TaOIHII, IMEH COOCTBEHHBIX.

2) UuTepmperanusi TEKCTa

[lonsiTe WHTEpHIpeTanuu. DIEMEHTHl W YPOBHU KOMITO3UIIMH XYIO’KECTBEHHOTO TEKCTa,
KOHTEKCT W TIOHUMAaHHE XYyJO0’KECTBEHHOTO TIPOM3BEICHUSA. Tema W uaes IPOH3BEICHHUS.
Cucrema o6pazoB. OCHOBHBIE KaTErOPUH XYIOKECTBEHHOTO TEKCTa. YPOBHH aKTyaIU3aIluu
SI3BIKOBBIX €/IMHUIL B XYZ0’KECTBEHHOM TeKcTe ((hoHO-rpaduueckuii, MOpHEMHBIH, TEKCUUECKH,
CUHTAKCUYECKMUI). AKTyalu3alMs Ha YypOBHE TEKCTa (3arojioBOK, HMs COOCTBEHHOE,
Xy/0)KECTBEHHAsl JeTalb, CHJIbHAsS TO3WIUsS). Tumbl, (OPMBI, CIIOCOOBI  W3JI0OKCHHS,
MPEJICTaBIICHHBIE B TEKCTE.

5. O0pa3oBaTe/ibHbI€ TEXHOJIOTHMH, B TOM 4YHCJIe TEXHOJOIHHM 3JIEKTPOHHOr0 00y4YeHUs W
AUCTAHIHMOHHBbIE O00pa3oBaTe/ibHbIe TEXHOJIOTHMH, HCIOJIb3yeMble NPH OCYIIeCTBJIECHHH
00pa30BaTeIbHOIO NPoOLeCcca 10 JMCHUIIMHE

IIpakTHyeckoe 3aHsiTHEe — 3aHATHE, MOCBAIEHHOE OCBOCHHIO KOHKPETHBIX YMEHUH U
HAaBBIKOB W 3aKPEIUICHUIO TOJYYEHHBIX MpU OOBSICHEHWH 3HAHUN 1O MPEIIOKEHHOMY
AJIITOPUTMY.

Kpome Toro, B umcio ¢opm pabOThl CO CTyI€HTaMH BXOJMT: paboTa B OMOIMOTEKE,
paboTa ¢ npodeccuoOHANbHBIMU 3JIEKTPOHHBIMH PECYPCAMHU Ha Pa3HBIX SI3bIKAX.

KoncyabTaumu — B Y4YeOHBIX 3aHSATHH, SIBISIIONIUHACA OMHOW M3 (POpM KOHTPOJIS
CaMOCTOSITENIbHOM  paboThl  CTyAeHTOB. Ha KOHCydapTalMsIX MO Mpock0e  CTYIEHTOB
paccMmarpuBaroTcs HauboJyiee CIOKHbIE MOMEHTBHI MpPU OCBOCHHMH MarepHalia JUCIUIUIMHBL,
MIpernojaBaTesib OTBEYA€T Ha BOIMPOCHI CTYAEHTOB, KOTOpbI€ BO3HHMKAIOT y HHUX B Ipoliecce
CaMOCTOSITEJILHOM pabOTHI.

6. IlepeyeHb JIMIEH3MOHHOTO M (MJIH) CBOOOJHO PACNPOCTPAHAEMOr0 IMPOrPAMMHOIO
o0ecreyeHus, HCHOJb3yeMOro NpPH OCYLIeCTBJIeHHH 00pa30BaTeJIbLHOIO Ipolecca I0
AUCHUILINHE

B nmponiecce ocymiecTBieHus: 00pa3oBaTeIbHOTO MpoIecca MO JUCIUILTUHE UCTIOIb3YIOTCS:
s (GopMUpOBaHUS MaTepUaloOB JUIS TEKYIIEro KOHTPOJS YCHEBAEMOCTH U MPOBEICHUS
MIPOMEXYTOYHOM aTTeCTalMH, Al GOPMUPOBAHUS METOJUUECKUX MAaTEPHANIOB MO JUCIUIUIMHE:
nporpammsl MicrosoftOffice; AdobeAcrobatReader.

7. IlepeyeHb CcOBpPEeMEHHBIX MNPO(ecCHOHANBHBIX 0a3 [JaHHBIX W HHG(OPMALMOHHBIX
CIIPABOYHBIX CHCTEM, HCIOJIb3YeMbIX NIPH OCYLIECTBJICHHH 00pa30BaTeIbHOIO NMpoLecca mno
AUCHHILINHE

B mpomecce ocymectBiaeHus —o0Opa3oBaTeNBHOrO — Mpolecca MO JUCIHUIUIMHE
HCIIOJIb3YIOTCS:

1. Dnexrponnsie karanoru Hb SpI'V (http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php )

2. Jlnunbiii kabunet (http://lib.uniyar.ac.ru/opac/bk_login.php )

3. DnexTpoHHas OubanoTeka yueOHbIX MaTepuanos SApl'yY

(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php )



http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
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4. DnexTpoHHO-0MOIMoTeuHas cuctema «tOpaitt» (www. https://urait.ru/)
5. Hayunast anexktponnas oubnmuotrexka «eLIBRARY .ru» - http://elibrary.ru (cBoGoxHbIi

JOCTYT)

8. [IlepeyeHb OCHOBHOIi ¥ [JONOJHUTEILHOH Y4eOHOIl JUTEpPaTypbl, PpPecypcoB
HH(OPMAIHOHHO-TEJIEKOMMYHUKAUIMOHHOH ceTn «HWHTepHeT» (IpM HEOOXOAMMOCTH),
PeKOMEeHyeMbIX VISl OCBOCHUS U CHUILIHHBI

a) OcHoBHAas JMTEpaTypa:

1. AnHOTHpOBaHME U pedepUpOBaHHE HAa HHOCTPAHHBIX S3BIKAX: YUCOHO-METOIHUYECKOE
noco6ue / coct. H.H. Kacarkuna, E.}O. Konteimesa, 1.H. Mupocnasckasi, F0.I'. Kapabapauna;
Apocn.  roc. yH-t um. ILI.  JemummoBa. —  SpocnaBias:  Spl'Y,  2016.
http://www.lib.uniyar.ac.ru/edocs/iuni/20162108%20.pdf

2. Tonyo, . b. JlutepaTypHOe pemakTHpOBaHHE : y4eOHWK M TpakTUKyM ais By3oB / U. b.
l'ony6. — 2-e w3n., ucnp. u gon. — Mocksa : UsnmarensctBo HOpaiit, 2023. — 397 ¢. —
(Beiciee oOpaszoBanme). — ISBN 978-5-534-06578-7. — Tekct : 5J€KTpOHHBIA //
OopazoBarenbHas wiathopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/511588

3. InterpretingEnglishFiction: mpaktuxym / coct. : H. H. Kacarkuna, E. FO. Konrsmuesa, H. 1O.
WsoitnoBa;  fpocn. roc. yH-T —  SpocmaBms:  Spl'Y, 2016. - 51 c.
http://www.lib.uniyar.ac.ru/edocs/iuni/20162107%20.pdf

0) JlomosiHuTebHAS JUTEpaTypa:

1. Kazapun, 0. B. JlunrBuctuueckuii aHaau3 TekcTa . ydyeOHoe mocobme s By3oB / 1O. B.
Kazapun ; mon nayunoit penakmueit JI. I'. babenko. — 2-e u3a. — Mocksa : IOpaiit, 2021. —
132 c. — (Boicmiee obpazoBanne). — ISBN 978-5-534-07556-4. — TekcT : >neKTpOHHBINA //
OopazosarenbHas iathopma FOpaiir [caiit]. — URL: https://urait.ru/bcode/493442

2. llladukoBa A. B. AnHOTHpOoBaHME U pedepupoBaHUE TEKCTOB: YYEOHO-METOIUYECKOE
nocooue. - Kazann: Ilo3nanwue, 2014. - 88 C. - Pexum JIOCTYyTIA:
https://elibrary.ru/item.asp?id=26602198

9. MarepuajibHO-TeXHHYECKAsI 0a3a, Heo0XoauMas I OCYylIeCTBJICHUS
o0pa3oBaTeJILHOI0 NMpolecca Mo JMCUUIINHE

MarepuansHO-TeXHrYecKas 6a3a, HeoOOX0IMuMast JyIsl OCYIIECTBIICHHS 00pa30BaTEILHOTO
nporiecca o AUCHUILIMHE BKITIOYAeT B CBOM COCTaB CIEIUAIbHBIC TOMEIICHHS:

-y4eOHbIE ayJUTOPHH ISl IPOBEACHUS 3aHATUIM JICKIIMOHHOTO THIA M MPAKTHYECKUX 3aHSATHI
(ceMuHapoB);

- yueOHBbIE ayJUTOPHH JUIS TIPOBEICHUS IPYIIITOBBIX U HHANBHYAIbHBIX KOHCYIIbTAIIHIA,

- yueOHBIE ayJUTOPHH JUIS TIPOBEJEHHUS TEKYIIETO KOHTPOJISA M IIPOMEXYTOYHOM aTTECTAIUM;
-[IOMEIIEHHUS ISl CAMOCTOSTEIBHOU paboTHl;

-IOMEIIEHUS JUIA XPaHEHUS M MPO(UIAKTHYECKOTO OOCITY)KMBaHHS TEXHUYECKHX CPEICTB
oOyueHusl.

CrnenuanbHble MOMEIIEHHS YKOMIUICKTOBAHBI CPEACTBAMHU OOYUEHHsI, CITYXKAIUMH ISt
NpeCTaBlICHUs YIeOHOH nHpOpPMAIHH.

JIns  TmpoBeNeHWS — 3aHATHH  JIGKIMOHHOTO — THIMA  OpeaiararoTcs  HabOpsbI
JIEMOHCTPAIIMOHHOTO 00OpY/IOBaHUSA W  y4eOHO-HAINIAAHBIX TMOCOOMH, XpaHsIIHecs Ha
AIIEKTPOHHBIX HOCHTENSAX M 00SCIICUNBAIOIINE TEMATUIECKUE WILTFOCTPAIIMH, COOTBETCTBYIOIIHE
paboyrM IporpaMMaM JTUCIIUATUTHH.

[MomereHust A1 CAMOCTOSITEIbHONW pabOThl 00YYAONIMXCS OCHANIECHBI KOMITBIOTEPHOM
TEXHUKON C BO3MOYKHOCTBIO MOJKIIOYEHUS] K ceT «MHTepHET» W obecrieueHreM I0CTyna B
AIIEKTPOHHYIO HH(POPMAIIMOHHO-00pa30BaTEILHYIO CPEY OpPraHU3aI|H.
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Unco mocagouHbIX MECT B JIGKIIMOHHOW ayAUTOPHH OOJbIIe JTUO0 PaBHO CIIHCOYHOMY
COCTaBy MOTOKA, a B ayJIMTOPUU JJIsi IPAKTUUYECKUX 3aHATUN (CEMUHAPOB)—O0JIbIIE JTUO0 PaBHO
MOJIOBUHE CITMCOYHOTO COCTaBa TPYIITBI 00yUJaIOITUXCS.

ABTOP(BI) :

JloueHT Kadeapsl MHOCTPAHHBIX
SI3IKOB TYMaHUTApHBIX (PaKyIbTETOB, K.(].H. Usoitnosa H.1O.



IIpunoxkenne Ne 1 k paGoueil nporpamMme AUCHMIIIMHBI
«Punonoruyeckas padora ¢ TEKCTOM»

DoHJI OLIEHOYHBIX cpeacre
AJIS MPOBEACHUS TEKYHIEIro KOHTPOJIA YCII€EBAEMOCTH
H HpOMe)l(yTO'lHOﬁ aTTeCTallu CTYACHTOB
mo JTMCHUIIJIMHE

1. KOHTpOJILHbIe 3alaHUA U HHbIE€ MaTEepHaJIbl,

HCIO0JIb3yeMble B MPOIlecce TEKYIIEro KOHTPOJIs yCIeBaeMOCTH
(nposepra cpopmuposannocmuOIIK-3 unouxamoport-OI1K-3.1, U-OI1K-3.2, H-OIIK-3.3)

Paznea 1
IMpakTyeckue 3a1aHusA

3aganue 1

[IpounTaiite Tekct. Haiinure B Kaxaom ab3are NpeyIoKEHHE WM BBICKa3bIBAaHHE,
KOTOPO€ MOXKET CIYXKUTh 3arojoBkoM. CocTaBbTe IUIaH TekcTa.B kakmoM ab3arie moauepKHUTe
Ha3BaHHBIE B HEM (DaKThI, BBIJCIUTE U3 HUX 2-3 HanboJiee 3HAYNMBIX.

JK Rowling should remember that less means more in the Potterverse

The Pottermore website tells fans far more than they need to know about Harry Potter David
Mitchell, The Observer, Sunday 21 August 2011

Harry Potter is like football. I'm talking about the literary, cinematic and merchandising
phenomenon, not its focal fictional wizard. He isn't like football. He's like Jennings after being
bitten by a radioactive conjuror. But, as with football, reports of Harry Potter related events,
products and personalities are everywhere. Like football supporters, Harry Potter fans seem to
have an insatiable desire for more news, chat and retail opportunities related to their enthusiasm.
They're standing in a monsoon screaming: "l feel so dry!" while the rest of us are getting soaked.

It's bizarre. It has the intensity of a fad but it's been going for 14 years. | think I'd find it
easier to understand if | hated it. At least that would be an emotion of equivalent strength to the
fans'. But, for me, it doesn't conform to the Marmite model: I've read three of the books and seen
three of the films. I quite enjoyed them. I liked the third of each no less than the first two. I didn't
feel the series had "gone off". It was just something that I only liked enough to consume so much
of. It seemed perfectly good but I'd got the idea. I didn't mind not knowing what happened.

And then, obviously, because | am perverse, | was put off it by its ubiquity and other
people's enthusiasm. Others' loss of perspective about its merits made melose my own. Maybe |
was trying to lower the average human opinion of the oeuvre closer to what it deserves by
artificially forcing mine well below that level. Incidentally, this is where the parallels with my
view of football end: even if that were a struggling minority sport only played by a few hundred
enthusiastic amateurs, 1 would still consider it an overrated spectacle that lures vital funding
away from snooker. The most amazing aspect of JK Rowling's achievement and that of the Harry
Potter marketing machine is that they have produced so much stuff for so long — kept the profile
so high, the advertising so pervasive — and yet somehow contrived to leave a huge section of
their audience still wanting more. They've given Harry the attributes of pistachio nuts and crack
cocaine without the health risks (opening thousands of pistachio nuts can cause severe thumb-
bruising, I can tell you from bitter experience of my life on the edge). But, with the launch of the
new Pottermore website, are they finally pushing their luck? Since last week, trial access has
been granted to a select group of a million fans. That's the real hardcore. Having a Harry Potter



tattoo won't be enough — it has to be on your face. The site boasts material that didn't make it into
the books, such as 5,000 words about which woods should be used to make magic wands and
anecdotes about where Rowling found inspiration: why she called an unpleasant character
"Petunia”, for example. But a fan writing in the Times wasn't impressed: "As a reader who has
grown up with Harry over the years, the site dispels the magic of the wizarding world by
removing the air of mystery behind the narrative that sparks debate among fans. "That's an
attitude that strikes a chord with me and reminds me of Star Wars. Every generation must lose its
innocence, must see the brightly painted nursery wall smashed away by the wrecking ball of
betrayal to reveal a blighted landscape. For our predecessors, it was the Somme, the Great
Depression, the Holocaust or Vietnam; for my generation, it was The Phantom Menace. The
problem isn't just that it's terrible but that it also retrospectively spoils the original films. George
Lucas took the hinted-at mythical, ancient yet futuristic realm of his first films and filled in all
the detail like a tedious nerd. He ruined his own creation. It was as if Leonardo da Vinci had
painted a speech bubble on the Mona Lisa in which she explained her state of mind. Everything
that was magical, mysterious and half alluded to, he now ploddingly dramatised, making it seem
dull and trainspotterish. Those three prequels worked like aversion therapy for my addiction to
the franchise.

I'd wanted the prequels to be made — I'm sure most fans did. We were desperately keen
for Lucas to answer all the questions that the original films had posed. But he was wrong to
accede to our wishes — not financially, but artistically. When it comes to art and popular culture,
consumers are like children and chocolate, students and alcohol: they don't know what's good for
them, they can't predict when certain behaviour will make them feel sick.

As with junk food, so with books, films and TV, the current trend is to give people what
they think they want, rather than to leave them wanting more. Presumably that's the motivation
behind making a new episode of Inspector Morse featuring the character as a young man. ITV
knows that fans of Morse will watch it (God knows, they watch Lewis). The original series
brilliantly hinted at the character's troubled, melancholy past, so we'll tune in to find out the
details. It's like with a magic trick: you're desperate to know how it's done but, when you find
out, the mundane truth usually disappoints and undermines your enjoyment of the illusion.
Similarly, the specifics of Morse's past can't possibly live up to our imagined versions. Like a
good magician, ITV and Colin Dexter would serve their audience better by resisting its curiosity.
Fans don't really know what they want or they'd make up stories for themselves. (Some do and
"fan fiction" is an excellent way for them to slake their thirst for content without destroying the
mystery for everyone else.) With a story, as with a well-chosen gift, we're happiest when
surprised by something we didn't know we wanted.

So it annoys me that there's such pressure to provide more backstory and more
information about films and TV. DVDs are packed with deleted scenes, out-takes, "making of"
documentaries and explanatory commentary. The experience of making a TV show today is to be
perpetually distracted from working on the actual programme by demands from the broadcaster's
website for additional material that will inevitably be of a lower quality. Some of this is
harmless, but a lot of it is telling people how the trick is done. | hope the new Harry Potter
website won't undermine the enjoyment of the Potterverse for those million golden ticket
holders. But it's a possibility. In the real world, chocolate isn't made in a magic factory by
Oompal.oompas. And as for Ginsters slices... there are some things that you just don't want to
know.

3aganue 2

M3n0xuTe 0CHOBHOE COJACPIKAaHUC TCKCTAa B BUJC pe(bepaTa, HCIIO0JIb3YSl U3BCCTHBIC Bam
PCUYCBLIC KIIUIIC U CIICAYS HpI/IBCI[éHHBIM HMKC IIaraM M roToBbIM IIOACKa3KaM

a) Find a newspaper article that interests you. Give the title and date.



http://www.guardian.co.uk/commentisfree/2011/aug/21/jk-rowling-harry-potter-pottermore

b) Summarise the main points of the article in your own words.

(3-5 bullet points or sentences)

* Harry Potter has been hugely successful, both artistically and commercially.

* The new Pottermore website risks offering too much unwanted and unnecessary new
information.

» The Star Wars Prequel films ruined the originals because they were made as money-making
projects.

* The public will always demand prequels and sequels and backstory, but sometimes, it is not
artistically a good idea to give it to them!

» Mitchell concludes by hoping the new website won't destroy the success of Harry Potter by
falling into the same trap.

c) State the purpose of the article. Note that many articles may have multiple purposes (e.g. to
entertain and persuade). ldentify what you consider to be the main purpose, explaining your
reasons in part d) if necessary.

* To entertain

* To inform

* To persuade

* To examine/explore an issue

* To describe/report

* Toinstruct

Purpose: to examine / explore the Harry Potter phenomenon.

d) Explain your choice of purpose by quoting word(s) or phrase(s) from the article to support
your answer to part c)

"But, with the launch of the new Pottermore website, are they finally pushing their luck?" - This
question is the subject of the whole article. Mitchell goes on to examine ways in which the
website might ruin Harry Potter, by drawing comparisons with Star Wars.

e) Identify the tone of the article.
[Note that many articles will contain a variety of tones. You should identify one significant tone,
or the tone which seems to pervade the article.]

Humourous& Self-Deprecating

f) Justify your choice of tone with evidence from the text.
Quote words or phrases from the article and analyse how they create the tone you identified in
part )

Much of the article is written in a light-hearted, jokey way. Mitchell makes fun of himself, for
example:

"(opening thousands of pistachio nuts can cause severe thumb-bruising, | can tell you from bitter
experience of my life on the edge)."”

He also ends the article on a humourous note: "In the real world, chocolate isn't made in a
magic factory by OompaLoompas. And as for Ginsters slices...there are some things that you
just don't want to know."



g) ldentify 3 techniques which have been employed by the writer.
Analyseeachtechniqueandexplainitspurposeoreffect.
Basic techniques to comment on include: word-choice, imagery and sentence structure.

"Harry Potter is like football. I'm talking about the literary, cinematic and merchandising
phenomenon, not its focal fictional wizard. He isn't like football."”

This opening simile adds to the humorous tone and also conveys Mitchell's view of the success of
Harry Potter. Just as football fans can't get enough of the games, analysis and commentary, so
too does Mitchell think Potter fans are always desperate for more. This leads him into the
discussion of the Pottermore website.

"Every generation must lose its innocence, must see the brightly painted nursery wall smashed
away by the wrecking ball of betrayal to reveal a blighted landscape."

This metaphor is hyperbolic and dramatic, and a little tongue-in-cheek. It conveys the idea that
all children eventually reach an age where they stop seeing the world as perfect and begin to
recognise its faults and flaws.

"The problem isn't just that it's terrible but that it also retrospectively spoils the original films.
George Lucas took the hinted-at mythical, ancient yet futuristic realm of his first films and filled
in all the detail like a tedious nerd. Heruinedhisowncreation."

The bluntness of this short simple sentence conveys the disappointment of fans and crassness of
George Lucas' actions in making the prequel Star Wars films. The word choice of 'ruined’ also
conveys Mitchell's direct and honest opinion.

h) Quote 3 words from the article that are unfamiliar to you.

Look up and provide their definitions from a dictionary or www.dictionary.com.

Many words have several definitions. Be certain to only provide the definition appropriate to the
context in which the word is used in the passage.

[If you cannot find 3 words that are unknown to you, choose 3 words which you think are
particularly complex, sophisticated or interesting, and look up their dictionary definitions.]

insatiable - (adj.) impossible to satsify
ubiquity - (noun) having a presence or appearance everywhere, regularly
blighted - (adj.) spoiled, diseased or damaged

i) Think about the ideas, opinions or issues involved in the article you have read.
Write a short personal response to the article — what is your opinion or reaction to the
topic/issue? What questions does it make you ask? Do you agree or disagreewith the article’s
stance? What did you find interesting, puzzling or informative about the article?

3aganue 3
Hal’II/II_HI/IT € AaHHOTAalIHUIO K TeKCTYZ
The future of online education

Distance education has been around from the 1800s. Correspondence courses helped
people learn trades in their own free time, while radio and taped television courses later educated
students in remote areas. Now, with the rapid expansion and evolution of the internet, online
education has become commonplace. It’s now possible to earn a degree from an accredited
college without ever setting foot on campus, and more people enroll every year. According to the
Sloan Consortium’s report ‘Changing Course: Ten Years of Tracking Online Education in the
United States’, more than 6,7 million students were taking at least one online course during the
fall 2011 term, an increase of 570,000 students over the previous year.



Higher education, in general, has grown significantly. In 1975, 21,9 % of Americans had
a Bachelor’s degree. In 2011, 38,7 % of Americans between the ages of 25 and 64 had earned a
two- or four-year college degree. The main driver behind the increase in higher education is the
huge change in the overall economy of the U.S. over the last fifty years. Most workers are now
employed by the service sector, where more specialized skills are often a necessary requirement
for finding a job. As a result, some post-secondary education is now seen as critical for
workplace viability by a majority of the population.

And the majority of the population is now online. In 1997, less than 20 % of U.S.
households had internet access. By 2011, that percentage had grown to 71.7%. As with music,
television, and newspapers, higher education needs to move to where the people are if it wants to
expand its user base. Also, traditional campuses are having trouble maintaining facilities that
meet the growing college population’s needs. While the cost savings of running an online degree
program aren’t tremendous, it’s generally easier for colleges to move programs online than it is
for them to build extensions to their campuses.

The Sloan Consortium’s findings reveal that many institutions expect more working
adults to turn to continuing education online to build new skills or enhance existing ones to
better their chances in the job marketplace, and also to avoid paying higher fuel cost as
commuter students. Every year has seen an increase in the proportion of total enrollments that
are online, starting at 11.7 % in 2003 and increasing to 32 % in 2011. The convenience of being
able to complete a degree at a reduced impact to personal and professional life makes online
education attractive to working adults. As adults strive to continue earning, they’ll want to
continue learning. And they’ll continue gravitating to ways that fit their lifestyle.

(By Tonya Troka in: English for Academics. Cambridge University Press,
2014/www.cambridge.org/elt/english-for-academics)

Paznen 2
IIpakTuyeckue 3a1aHus

3amanue 1

Read the suggested extract from Doctor in the House by R. Gordon. Answer the
following questions and do the given assignments:
1. What is the general slant of the story?
2. What imagery is employed by the writer in describing the student's anticipating the
examinations?
3. By commenting on six cases of simile chosen from the text explain and bring out the
effectiveness of this stylistic device in the description of the examinations.
4. Explain and discuss the effectiveness of the allusion "judgement day" for conveying the
students' fear of the examinations.
5. How does the author describe the difference between the psychological types of students at the
examinations? What makes the description convincing?
6. Show how the writer conveys a sense of futility and despair in the description of the
aftereffect of the examination on the students. Bring out the effectiveness of the sustained
metaphor in creating the sense of futility Richard had after the examinations.
7. In what way is the atmosphere of growing suspense created? Show its function in conveying
the sense of anticipation and excitement which is generated towards the end of the extract.
8. What contrast in mood and atmosphere do you detect between the whole text and the last
paragraph?
9. By referring to four examples from the text, comment on the writer's sense of humour.
10. What impressions of Gordon's character do you derive from this passage?
11. Interpret the extract in writing.


http://www.cambridge.org/elt/english-for-academics

3amanue 2

Read the given extract from To Kill a Mockingbird by Harper Lee. Answer the following
questions and do the assignments:
1. To what literary mode does this excerpt belong, e. g. the realistic novel, science fiction,
fantasy, etc.?
2. Point out the sentences employed in the text to convey concise information compactly.
3. List the words from the passage which belong particularly to the vocabulary of a lawyer.
4. How would you describe the basic style of the passage, e. g. formal, colloquial, etc.?
5. Select some of the words or phrases which are slightly unexpected in the present context thus
giving a personal character to the narration.
6. Point out details which add a dramatic flavour to the extract.
7. What is the purpose of oratory? What is Atticus's aim?
8. Sum up your observations and say what peculiarities of the text testify to its belonging to
oratorical style. What devices help the author keep the reader in the state of expectation?
9. As you know, in its leading features oratorical style belongs to the written variety of language,
though it is modified by the oral form of the utterance. Say what features of 1) the written
variety, 2) the spoken variety of language are present in Atticus's speech.
10. Find points of opposition between concepts. What do they call this device employed by the
author?
11. How are the details piled up to create a state of suspense and to prepare the reader for the
only logical conclusion of the utterance?
12. What kinds of repetition does Atticus resort to? Observe how the oratorical character of the
writing is assisted by the repetition.
13. How is emotional appeal achieved? (metaphors, similes, periphrasis, epithets, etc.)
14. Make your specific interpretation of "first".
15. Point out the sentences employed in the text to convey concise information about the jury
system at the time of the writing of the text.
16. Interpret the text in writing.

3amanue 3

Read the extract from W.S. by L.P. Hartley. Interpret the text making use of the following
points:
1. Speak on the overall tone of the passage, specifying the setting and the time, span of the story,
plot development and the characters involved. Observe the stylistic means the author employs to
keep the reader in suspense:
a) the words and phrases denoting emotional reaction;
b) the incongruity between the banal contents of the postcards and the importance Walter
Streeter attaches to them;
c) the contrast in mood and length between the passages separating one postcard from another;
d) the word order.
2. Analyse the content of the postcards and bring out the message that they have in common.
Comment on the specific intonation of the postcards (which are supposed to reveal the character
of the anonymous correspondent and his attitude towards Walter Streeter):
a) absence of greeting,
b) the vocabulary and set expressions,
¢) lexical and syntactical repetition (chiasmus in the first postcard),
d) negative and interrogative sentences,



e) the play on words (in the second and fourth postcards).

3. Indicate the lexical and syntactical devices used to depict the character of Walter Streeter:

a) which words and phrases help the reader to understand his character? Is the description a
complete one?

b) what does Walter Streeter himself feel about his own work? Enlarge on the function of inner
reported speech and various repetitions (anaphora, anadiplosis, synonym repetition),

c) is there a lot of figurative language in the story? Give examples of the epithet, metaphor,
simile,

d) what IS the author's attitude towards Walter Streeter?
Sympathetic?Indifferent?Unsympathetic? Justify your answer.

3aganue 4

Read the extract from Thursday Evening by Ch. Morley. Interpret the text making use of
the following points:
a) 1. Is the fact that both the mothers are residing of any special importance in causing the above
mentioned tense condition? 2. What does the fact that Gordon takes more pains than his wife to
avoid a quarrel suggest? 3. Do you think a wife should be economical? To what extent? 4. Why
did Gordon feel slighted by Junior's not having drunk out of his mother's cup? 5. What do you
think about the upbringing of an only child? What should be his (her) share in the household
chores? 6. Should children be made to understand what marriage means? To what extent? 7.
Should a husband and wife have similar personalities or not? 8. What makes for a happy
marriage? 9. What brought about the quarrel between Laura and Gordon and what did it result
in? 10. Was there any implication in Mrs Sheffield's words to the effect that "they have such a lot
to learn™? 11. What do you think of Mr Sheffield's words to the effect that "she's only young
once. Let her enjoy herself”? 12. Why would their children's quarrel bring back old times to their
mothers?
13. What is your opinion about "a treaty of peace between the two mothers” and its effect on
their children's married life? 14. What did Laura mean when she said her mother was going back
on her? 15. What would you say about Gordon's motto for married men?

b) 1. Indicate the features of the writing which denote that it is a play. Examine and describe its
regular characteristics.

2. What are the differences in the general atmosphere among the different parts of the play?
Which stylistic devices does theauthor use to create these differences? Point out details which
add a dramatic though comic flavour to the play. Pay attention to a) epithets, b) similes, c)
metaphors, d) intensifiers the characters use when speaking about themselves and about each
other.

3. Note the way Laura and Gordon a) speak, b) move, c) look. Indicate the lexical and syntactical
devices used to emphasise the emotional style of the young people:

1) lexical and syntactical repetition; 2) length of the period; 3) the use of formal and informal
vocabulary; 4) the forms of address; 5) the intonations (questions, exclamations, disjunctive
questions, unfinished sentences, the interjections and the stresses). Justify their use.

4. Discuss the examples of irony and sarcasm. How are the effects achieved? Compare these
with the humorous effect and note the difference.

5. Examine the stage directions and find out where the author's sympathies lie. How do they help
you to visualize the characters? How do they reveal the emotions, the intentions and difference
in the characters' behaviour?

6. Explain the play on words: "All you can think of is finding fault." "I didn't find fault. I found
some good food being wasted."

7. Pay attention to the use of synonyms, antonyms and the effect of gradation.

8. Find the examples of half reported speech. What effect is achieved by its use?



9. Find in the text the allusions and say if these are used effectively.
10. What is your general impression of the play and the way the incident in the family life is
described?

KpnTepnn OlICHUBaAHHUA (l)()pM TEKYLIEIr0 KOHTPOJIA YCIIEBAEMOCTH
KpnTepuu OICHKHU IPAKTHYECKOI'0o 3aIaHUA

OtiamnyHo: 3aJaHue BBIIOJIHEHO BEpPHO U B NOJHOM oObeme. IIposiBieH TBOpUecKHii
nogxon. PopManbHas U COJAEpXKATENIbHAs COCTABISIOIIME MOJHOCTBIO COOTBETCTBYIOT
MOCTAaBJICHHOW 3a/1ade. VIcnosb30BaHbI afeKBAaTHBIE JIEKCHYECKHE M CHHTAKCHYECKHECPEICTBA,
XapaKTePU3YIOIINE XYA0KECTBEHHBIN/TyONUIIMCTUIECCKAN CTHIIh MTUChMEHHOW pedn.CTyIeHT He
JIOTIYCTUJI CEPbE3HBIX IPAMMATUYECKUX WU opdorpadguueckux omnodok (o1 0 10 2 ommodoK).

Xopomo: 3anaHue BBIIIOJHEHO BEPHO M B TOJHOM OOBEME, MPOSBIEH TBOPYECKHIM
noaxoa. dopmanbHas U colepKaTelbHAas COCTABJIAIOIIUME COOTBETCTBYIOT IIOCTaBJIEHHOM
3ajaye. Moryr ObITh €IMHHMYHBIE HApYyUIEHUS B BHIOOpE JIEKCHYECKHMX M CHHTAKCHUYECKUX
CPEICTB, HE MPEMATCTBYIONINE BHIMOIHEHUIO KOMMYHUKATUBHON 3afaun. CTyIeHT JOMYCTHI OT
3 1o 4 rpammaruyeckux uiau opdorpapuueckux omuOok. Moryr ObITh He3HAUMTEIbHbIE
HapyIIEHUs! IOTUKH HU3JI0KEHUS.

YaoBjieTBOPUTEJIBbHO: 3a7aHuE BBITIOJHEHO HE B MOJHOM oObeme.Cnabo mposBiieH
TBOpUecknid moaxoa. DopManabHas W COJEp)KATEbHAS COCTABJISAIONINE HE TOJHOCTHIO
COOTBETCTBYIOT IOCTABJICHHOW 3ajade. B HCMOJIB30BAHHBIX JIMHIBUCTHYECKUX CPEACTBAX
HaOIOAIOTCS CTHJIMCTUYECKHE OTKJIOHeHus. JlomymieHo ot 5 A0 7 rpaMMaTtu4yecKux HId
opdorpaduyeckux omudoK. iMeroTcst HapyIeHus JIOTUKA U3JI0KEHUS, a03aI[HOTO JCIICHUS.

HeynoBiierBoputenbHo: 3ajaHue HE BBINOJIHEHO WM BBINOJIHEHO HEBEPHO.
@opmanbHas U coAepiKaTelibHas  COCTABIAIONIME HE COOTBETCTBYIOT IOCTaBICHHOMN
3amave.JIMHrBUCTUYECKUE CpPEICTBA HE OTBEYAIOT IOCTaBJICHHOM 3amaude. JlomymieHsl
MHOTOYMCIICHHbIE TpaMMaTudeckue u opdorpapuueckue omubku. Hapymena roruka
U3JI0KEHHUs, ab3aIHOe JAeJICeHHEe OTCYTCTBYET.

Cnucok BONPOCOB U (MJIM) 3aJaHUH JJIS IPOBeAeHMsI IPOMEKYTOYHOM aTTecTaunu

Ha »x3amene mnposepsercs cdopmupoBanHocts komneTenuun OIIK-3: Cnocoben
BIIAJIETh MIMPOKUMCIIEKTPOM METOJOB M NPUEMOBQUIONIOTHYECKON pPadOThl Cpa3InYHBIMU
Bugamu TekctoB (M-OIMK-3.1 'paMOTHO W Iie/ICHANPABICHHO BBIOMPAET METOJbI U MPUEMBI
¢unonoruueckoid paboTel c ompeneneHHbiM TunoM Tekcta, M-OIIK-3.2 OcymectBiser
penaktupoBanue u npasky Tekcra, M-OIIK-3.3 ['oToBUT pa3Hbie BUIbl BTOPUYHBIX TEKCTOB HA
OCHOBE JIAHHOTO TEKCTA).

Onucanue npouenypbl BHICTABJICHUS] OLCHKHU

B 3aBucuMocTH OT YpOBHSI C(OPMHPOBAHHOCTH KaKJOW KOMIETEHIMHM MO OKOHYaHWUU
OCBOEHUS JUCLMILIMHBI CTYJEHTY BBICTABIISIETCS OLICHKA:

O1eHKa «OTIMYHO» BBICTABIISETCS CTYIEHTY, Y KOTOPOro (opMupyemble AUCHUIUIMHON
snemeHTbl kKoMrereHuuu OITK-3 copmupoBaHbl Ha BHICOKOM YPOBHE.

O1eHKa «XOpOIIO» BBICTABISIETCS CTYACHTY, Y KOTOPOro (opMHpyeMble AUCHUTLIMHON
anemenTsl komrereHuuu OIIK-3 chopmupoBansl He HUXKE, YeM Ha IPOJABUHYTOM YPOBHE.



OrneHka «yIOBJIETBOPUTEIHLHO» BBICTABISIETCS CTYICHTY, y KOTOPOro (opMupyembie
mucuuIuinHOM snementsl komnereHu OIIK-3 chopmupoBanbsl HE HMXKE, YeEM HAa TOPOTOBOM
YPOBHE.

O1eHKa «HEYyIOBJIETBOPUTEIBHO» BBICTABISETCS CTYIEHTY, Y KOTOpOro (hopMupyemsbie
muciumuinHoW AmeMeHThl komrereHnun OITK-3 chopmupoBaHbl HIKE, YeM Ha TOPOTOBOM
YPOBHE.

TpeOoBanus k IK3amMeHy

DK3aMeH TPOBOAMTCS MUCHMEHHO. DK3aMEHALIMOHHBIM OWJIET BKIIIOYaeT B cels 1Ba
3a7aHus:
1) PedepupoBanue nmydnuiucTuaeckoro tekcra oobemom 2500-3000 1.3
2) Wutepnperaius Xya0KeCTBEHHOTO TekcTa 00bemMom 2500-3000 1.3.
Bpewms BbIosHEHM S SK3aMeHallMOHHOM paboThl — 4 ak. Jaca.

I[Ipumep 3K3aMeHALIMOHHOTO OMJIeTA
1) Render the article into English:

Pycckuit my3eii BoictaBui1 200 mason3secTHbIX pador Banentuna Ceposa
19 Mapra 2015 U3BecTus

BricraBka B Pycckom myszee k 150-nmetmio Banentmna CepoBa Ha3BaHa MPOCTO U
nemoHctpatuBHO: «CepoB. He moptpetuct». 1o, KcTaTu, [UTaTa U3 CIOB CaMOro >KMBOMHCIIA,
CKa3aBILIETO KaK-TO: «S] He MOPTPETHCT, 5 MPOCTO XYA0KHHUK.

Ho 4ro monenaTe: mpu yNOMHHAHMM €TO MMEHU B MaMATH BO3HUKAIOT IMPEXJE BCETO
MOPTPETHI, 3HAUUTEIbHAS JOJS KOTOPBIX — OONbIINE MapagHble MOJIOTHA, T/€ XYIOKHUKY
MO3UPYIOT 3HATHBIC WJIM W3BECTHBIC 0COOBI Bpoje KHs3el HOcymoBbiX, KHATHHU OpJIOBOM WM
akTpuchl EpMonoBoii.

OpranuzaTtopsl BBICTaBKH, pa3MeCTHB B ceMu 3ajax okoio 200 mnpousBeneHHUi,
MOCTApAINCh YUTH OT TOMIIE3HOCTH. ODKCIOHATHI PACHOJIOKEHBI TaK, Kak OyaATo myOiuke
npeaiaraloT MOJOUTH MOONIMKE, MOCMOTPETh Ha KapTUHY WM PUCYHOK BOJIM3H, OCTaThCs C
MIPOU3BEICHUEM HaeIuHE.

Cyns mno BbicTaBieHHBIM paboTaMm, CepoB pa3MbIBall BHEIIHIOK COOBITUHHOCTS,
MIPEeANoYnTas, YT0Obl 3pUTEIb OLIYTUI ce0si CKOpee Ha 3a/IBOpPKax KaKoro-iudo coObITHS, a He
yBUJIET €ro BIOPsAMYI. «Bo3ayX XKU3HM» M «MENOYM XU3HW», HA KOTOpPbIE B HCKYCCTBE HE
npuHATO ObUIO OOpamate ocoboe BHUMaHue, Y CepoBa coaepaTelbHbl. B 3TOM, KOHEYHO,
OILIyTUMO BJIUSIHUE HMMIIPECCHOHUCTOB, HO OUYEBUIHBI M CBA3H C «HOBOW JpamMoi» U MHUPOM
YexoBa. Takomy  BHeYaTlieHHWIO  CIHOCOOCTBYET  M3HayallbHas  LIEPOXOBAaTOCTh |
HE3aBEepIICHHOCTh MHOTUX PabOT: 3TO 3CKH3bI, KapaHAAIIHbIE 3apPUCOBKH, LITYIUH, OErble
Iap>KU Ha COBPEMEHHUKOB.

XyH0KHUK TATOTEN K HEOMpEeIeNeHHOCTH CMbICIA, 3bI0KoCTH rpanull. He B ToM aero,
YTO OH MPEJCTaBIIEH MyOINKe U KaK MEeH3aKUCT, U KaK aHUMAIIUCT, U KaK aBTOP UCTOPUUECKUX U
PEMUTHO3HBIX CIOXKETOB, @ B TOM, YTO 3a4acTyl0 TPYIHO ONPEIEIHUTh >KAHP KOHKPETHOIO
MPOU3BENICHUS: TIOPTPET — 3TO B MEPBYIO Ouepeab NeH3axk win HaTopMmopT? B TBopuecTBe
CepoBa BUTHEBAThIE JUHUU MOJIEpPHA YXUBAJIUCh C CUMMETPUEW KIACCHULIM3MA, a TPagUuLUU
«YTETIIEHHO» OBITOBOM KUBOMHUCH — C MUPUCKYCHUYECKON CTHUIIM3AIHEH.

Heinemnsia BeicTaBka nenaeT akueHT Ha CepoBe kak mpeareue aBaHrapauctoB. Koraa
COTPYIHHMKM MY3€sl TOTOBWJIM K DJKCHOHUpPOBaHMIO KapTuHy «Omamcceir m Hap3ukas», oHu
MIPUIILITN K BBIBOAY, YTO BEPXHSISL M HIDKHSA MOJIOCKHI XOJICTa, KOTOPBIE paHee ObUIM 3aTHYTHI U HE
BHUJIHBI, — HE TEXHHYECKas MOTPEUIHOCTh WM YCIOBHOCTh, HO 00O3HAaueHHE Heba U 3eMIIH.


http://izvestia.ru/news/584110

«[Toutn 49TO CympeMaTHuYecKoe», KaK 3aMeTHjia 3aMIUpEeKTopa Mo HaydyHoul pabore Pycckoro
My3es EBrenus llerposa.

[TonoTHa TO PE30HUPYIOT IPYT C IPYroM (Kak MYXKCKas U jKEHCKas OOHa)K€HHasi HaTypa,
B3sTas U3 Pa3HBIX COOPaHUU M CO3HATENBHO CpU(PMOBAHHAS TTO «MHU3AHCIIEHE»), TO APYT APYry
Oy/ATO IPOTHBOCTOSAT (Ha OJHOM CTOPOHE CTEHJa — PEATTMCTHYECKH N300paKEHHBIN HATYPILHUK,
Ha JApyroil — QaHtacTudeckas, 3aTepssHHAS CPEIU Ma3KOB U OJTMKOB, pycaika).

CBepXxcroKeT BBICTaBKH 33JlyMaH KakK pa3MbIBaHHE I'PaHMII, IIOCTEIEHHOE 0CBOOOXKIEHUE
OT (PU3HYECKOW KOHKPETHOCTH M OOpalieHHe K MCTOKaM KyabTyphl. OT PYCCKUX Ieh3akeH,
HAaIlMCAHHBIX C OIVIIIKOM Ha JleBnTaHa, KOTOpPBIE MPEACTABIEHBI B IIEPBOM 3aJI€, Mbl JBHKEMCS
— uepe3 moboBanne crapuHoii XVIII Beka m pomantukoi Beka XIX — B mociemHuit 3ai,
TEMOIl KOTOpPOrO cTajga AaHTUYHOCTh KaK KOJIbIOEIb €BpOINENHCKON IUBMWIM3AMU. 37€eCh
BBICTaBJICHbI pa3Hble BapuaHThl 11eaeBpoB «lloxuienue EBponb» (HE TOJBKO B KMBOIUCH, HO
u ckynsntype), «Onucceit u Hap3ukas», «Wdurenus B TaBpuzae». B 3ToM 3ame Bo3HuKaeT
0COOBI MUP — BO3IYIIHBINA, pa3peKCHHBIN, XOJIOHBIA, HEBECOMBIN, MeTahU3NICCKHUM, SBHO
npenBocxumaronuii antuunsii Mup Mocuda bpoackoro. Mectom neiicTBUS Ha 3THUX KapTUHAX
HE CIIY9aifHO CTaJI0 MOPCKOE MOOEPeKbe — caMblil Kpai 3eMJTH, 32 KOTOPBIM 0€CKOHEYHOCTb.
BrIcTaBka TOKE HE 3aBepIIaeTCs B IPOCTPAHCTBEHHOM TYIIMKE: KAPTUHBI pa3BeIIaHbl €1le U Ha
JIECTHULIE, YXOJSIIEH Ky1a-TO BBEPX, K CBETY U BO31yXy. CHMBOJIMYHO U OYEHB I10-CEPOBCKHU.

Eezenuu Aepamenko
2) Interpret the following piece of prose by J. Cheever:

The Swimmer

It was one of those midsummer Sundays when everyone sits around saying, “I drank too much
last night.” You might have heard it whispered by the parishioners leaving church, heard it from
the lips of the priest himself, struggling with his cassock in the vestiarium, heard it on the golf
links and the tennis courts, heard it in the wildlife preserve, where the leader of the Audubon
group was suffering from a terrible hangover.

“I drank too much” said Donald Westerhazy, at the edge of the Westerhazys’ pool.
“We all drank too much,” said Lucinda Merrill.
“It must have been the wine,” said Helen Westerhazy. “I drank too much of that claret.”

The pool, fed by an artesian well with a high iron content, was a pale shade of green. It was a
fine day. In the west there was a massive stand of cumulus cloud, so like a city seen from a
distance—from the bow of an approaching ship—that it might have had a name. Lisbon.
Hackensack. The sun was hot. Neddy Merrill sat by the green water, one hand in it, one around a
glass of gin. He was a slender man—he seemed to have the special slenderness of youth—and
while he was far from young, he had slid down his banister that morning and given the bronze
backside of Aphrodite on the hall table a smack, as he jogged toward the smell of coffee in his
dining room. He might have been compared to a summer’s day, particularly the last hours of one,
and while he lacked a tennis racket or a sail bag, the impression was definitely one of youth,
sport, and clement weather. He had been swimming, and now he was breathing deeply,
stertorously, as if he could gulp into his lungs the components of that moment, the heat of the
sun, the intenseness of his pleasure. It all seemed to flow into his chest. His own house stood in
Bullet Park, eight miles to the south, where his four beautiful daughters would have had their
lunch and might be playing tennis. Then it occurred to him that, by taking a dog-leg to the
southwest, he could reach his home by water.



His life was not confining, and the delight he took in this thought could not be explained by its
suggestion of escape. In his mind he saw, with a cartographer’s eye, a string of swimming pools,
a quasi-subterranean stream that curved across the county. He had made a discovery, a
contribution to modern geography; he would name the stream Lucinda, after his wife. He was
not a practical joker, nor was he a fool, but he was determinedly original, and had a vague and
modest idea of himself as a legendary figure. The day was beautiful, and it seemed to him that a
long swim might enlarge and celebrate its beauty.

He took off a sweater that was hung over his shoulders and dove in. He had a simple contempt
for men who did not hurl themselves into pools. He swam a choppy crawl, breathing either with
every other stroke or every fourth stroke, and counting somewhere well in the back of his mind
the one-two one-two of a flutter kick. It was not a serviceable stroke for long distances, but the
domestication of swimming had saddled the sport with some customs, and in his part of the
world a crawl was customary. Being embraced and sustained by the light-green water seemed
not as much a pleasure as the resumption of a natural condition, and he would have liked to swim
without trunks, but this was not possible, considering his project. He hoisted himself up on the
far curb—nhe never used the ladder—and started across the lawn. When Lucinda asked where he
was going, he said he was going to swim home.

The only maps and charts he had to go by were remembered or imaginary, but these were clear
enough. First there were the Grahams’, the Hammers’, the Lears’, the Howlands’, and the
Crosscups’. He would cross Ditmar Street to the Bunkers’ and come, after a short portage, to the
Levys’, the Welchers’, and the public pool in Lancaster. Then there were the Hallorans’, the
Sachs’, the Biswangers’, the Shirley Abbott’s, the Gilmartins’, and the Clydes’. The day was
lovely, and that he lived in a world so generously supplied with water seemed like a clemency, a
beneficence. His heart was high, and he ran across the grass. Making his way home by an
uncommon route gave him the feeling that he was a pilgrim, an explorer, a man with a destiny,
and he knew that he would find friends all along the way; friends would line the banks of the
Lucinda River.



Ipunioxenne Ne 2 k padoyeii nporpaMmme JUCUUIITHHBI
«Punonoruyeckas padora ¢ TEKCTOM»

MeToauuyeckue YKa3aHusd Jisl CTYACHTOB 110 OCBOCHUIO JUCHUIIJIMHBI

[Ipu ocBoeHMM NUCUHUILIMHBI TOMUMO H3y4€HUS MaTepualia y4eOHHMKOB OOJBIIYIO POJIb
UTPAeT YMEHHUE CTYAEHTOB paboTaTh C HCTOYHMKAMH WH(OPMAIIMK Ha aHTJIMHCKOM SI3BIKE B CETH
Wurteprer. PerymspHoe ucnonn3oBaHUEe pecypcoB HMHTepHETA W TEPUOAWYCCKUX H3TAHHMA
MTO3BOJIUT MOBBICUTH COOCTBEHHYIO SI3BIKOBYIO KYJIBTYPY.

Taxxe B mpouecce N3ydCHud AUCHUILIMHBI CTYACHT OJOJIKCH:

- OCYIIECTBJISTH CEPbE3HYI0, CHCTEMAaTHUECKYIO H YIIOPHYIO paboTy IO OBJIaICHHIO

- 3HaHUAMH, YMCHUAMU N HABBIKAMHU, OKHUJAad YCII€Xa JIUIIb IIPH PETrYIAPHBIX 3aHATUAX

- IIOMHUTDH, YTO CaMOCTOATCIIbHAsA pa60Ta — HEOThEMIJIEMAA 4aCTh OCBOCHUS JUCHUIIIIMHBI,
0e3KOTOpOil ayauTOpHas paboTa TMOJ PYKOBOACTBOM TMperojaBareis OylIeT MeHee
3¢ deKTrBHA;

- MOCTOSHHO ITOIOJIHATE COOCTBEHHBIN CHOBapHBIﬁ 3arrac 1o CIIi€InaJIbHOCTH,

- UYHTATh XYIOXXECTBEHHYIO U CIEUAITU3UPOBAHHYIO JTUTEPATYPY;

- MIpOSABJIATE YBAXCHUC K CBOUMM IPCHNOAABATCIIAM W IMOJACPKHUBATH C HUMU )IGHOBOﬁ

KOHTAaKT,BBITIOJIHAA UX COBETHI 1 pCKOMCHAAINU,

- oOpamarbcs K IperoaBaTellto MPU BOSHUKHOBEHHUH JTFOOBIX BOITPOCOB U 3aTPyTHEHUH;
- YMETH pa6OTaTI) B KOMAaHJ€ B paMKaX BBINTOJIHCHUA KOMMYHUKATUBHBIX, ITPOCKTHEBIX U IIP.
3aJaHUH.

YuedOHO-MeTOANMYIECKOE 00ecTieueHne
CaMOCTOSITEJILHOM Pa0OTHI CTYIEHTOB 10 JUCHMILINHE

B xauectBe yueOHO-meToanueckoro obecrneueHuss CPC pexomeHyeTcsi MCIOJIb30BaTh
JTUTEpaTypy, yKa3aHHYIO B pa3jesie 8 HaCTOAIIEH MporpaMmbl

Jis camocTositensHOro mojbopa iuteparypel B Oubmuoreke SApl’Y pexomenmyercs
UCIO0JIb30BATh:

1. Jlnuneii  xaOumuer  (http://lib.uniyar.ac.ru/opac/bk_login.php) maer BO3MOXKHOCTH
NOJy4eHHs on-line JOCTyna K CHHUCKY BBIJAHHOW B aBTOMaTH3MPOBAHHOM PEXUME JINTEPATYpHI,
IPOCMOTpPA M KOTIMPOBAHMS JIEKTPOHHBIX BEPCHI U3AaHUI COTPYIHHKOB YHUBEpcUTeTa (yuel.u
METO/. TIOCOOMsI, TEKCTHI JIEKIHH U T.1.) st paboTel B «JInuHOM KabuHeTe» HEOOXOIUMO 3alTH
Ha caiit Hayunoit 6ubnuotexu Spl'Y c mo0oil Touku, uMmeromiei goctyn B Internet, B myHKT
MEHI0O «OJIEKTPOHHBIM KaTajory; MPOWUTH TMpOIEAypy aBTOPU3AIMM, BBIOpaB BKIAJIKY
«ABTOpH3aLUS», U 3ATIOJIHUTH TPEICTABICHHBIE MTOJISI HH(POPMAIIH.

2. JyIeKTpoHHas1 6MdIMoTeKa yueOHbIX MaTepuaJios Spl'y
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php) comepxut 6Gosee 2500 mMOJHBIX TEKCTOB
y4eOHBIX M Y4eOHO-METOJMYECKHX MATEPHATIOB IO OCHOBHBIM HM3Yy4aeMbIM UCHUILTHHAM,
U3aHHBIX B YHHBEpcuTeTe. JIOCTyI B CETH YHUBEPCUTETA, JTHOO T10 JIOTHHY/TapOJIIO.

3. DnexTpoHHas kKapToTeka «KHUTroo0ecne4yeHHOCThY
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq_find.php) packpsiBaer y4eOHbIH (OHI HaydHOMH
oubmmorekn  Spl'Y, mpenmoctaBinsier  omepaTHBHYHO — MH(OpMAamHMIO O  COCTOSIHUU
KHUT000ECIIEYCHHOCTH JIMCIIMIUIMH OCHOBHOW M JJOMOJHUTEIBHON JINTEPATYPOid, a TaKXKe IUKIA
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JUCLMIUIMH U CIIEHUANIbHOCTEN. DieKTpoHHas KapToTeka «KHUroo0ecneueHHOCTb) JOCTYIHA B
CeTH yHUBEpcUTeTa U uepe3 JImuHblii KabuHerT.
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